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TlJis summer, get a sneal, pech of the ne11J ... 
Genevieve Green Gardens 
"How poor are they that have not patience!" 
-Othello by William Shakespeare 
We're sorry. We really are. We made a mess. But 
this fall it's all going to be cleaned up. And out 
of this mess will sprout a dazzling array of lush 
gardens covering six acres-the Genevieve Green 
Gardens at Ewing Cultural Center, which will be 
a natural treasure for the Bloomington-Normal 
community. 
The gardens- under construction or 
planned-are a grouping of "neighborhoods," 
each with a distinctive character: Compass 
Garden, Formal Plaza, South Lawn, Woodland 
Garden, Rock Garden, Moriyama Japanese 
Garden, Council Ring, Great Lawn, Arts and 
Crafts Border Garden, and the Theatre Path. 
The gardens, funded by a bequest to 
the Illinois State University Foundation and 
constructed as part of Illinois State University's 
150th anniversary celebration, honor the late 
Genevieve Green, a figure on the local music 
scene who had a profound love of flowers and 
nature. 
We invite you to watch these beautiful 
gardens take shape as you enjoy another 
spectacular season of the acclaimed Illinois 
Shakespeare Festival. And, when you return to 
the festival next year, you'll be able to enjoy two 
enticing beauties: the theatrical productions on 
stage and the natural beauty of the Genevieve 
Green Gardens at Ewing Cultural Center. 
For more information, please visit 
www.GenevieveGreenGardens.ilstu.edu or 
www.EwingManor.ilstu.edu on the Web. 
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We 
SHARE THE 
same 
JOY 
The beauty of artistic expression makes a community vibrant. 
That's why the State Farm Companies Foundation is proud to 
support the Illinois Shakespeare Festival at Ewing Manor. 
LIKE A GOOD NEIGHBOR 
STA.Tl FAlM 
& 
INSUIANCI 
"' 
STATE FARM IS THERE.• 
ILLINOIS 
,. ak_espeare Festival 
JOTH SEASON 
MucH ADo A.Bour NotHING 
JUNE 28, 29, JULY l, 7, 8, 14, 18, 11, 14, 16, 28, AUGUST l, 3, 9, II 
czSo 
HENRYV 
JUNE 27, 30, JULY 6, 15, 17, 10, 17, AUGUST 4, 8 
czSo 
LovE's LABOUR'S Lost 
JULY 12, 13, 19, 21, 25, 19, 31, AUGUST 1, 5, 7, IO, I2 
ALEC WILD 
Artistic Director 
czSo 
DoNLACAssE 
Managing Director 
THE THEATRE AT EWING, BLOOMINGTON, ILLINOIS 
ILLINOIS STATE UNIVERSITY • COLLEGE OF FINE ARTS • SCHOOL OF THEATRE 
Season Sponsors of the 2007 Illinois Shakespeare Festival 
STA.Tl PAIM 
A (BHYDBR) 
INSUIANC \, 
The 2007 Illinois Shakespeare Festival is made possible in part by funding and support 
provided by individuals, businesses.foundations, government agencies, and organizations. 
Box office receipts represent less than 50% of the Festivals expenses. 
A complete list of Festival co/1/ributors is printed on page 38 of the program. 
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Corporations 
Proudly Supports the 
Illinois Shakespeare Festival 
(SNYDER) 
Apartments 
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Insurance 
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DOUB LETRE E• 
HOTEL 
BLOOMINGTON 
EASTLAND SUITES 
HOTEL & CONFERENCE CENTER 
"Moonbeam." 
"Love letters." 
"Bedazzled." 
- Three of the words/phrases 
coined by Shakespeare 
When William Shakespeare began his career, the English 
language was still developing. He made the most of that situation by 
coming up with sparkling innovations, much like a great jazz 
improviser. Using his vocabulary of over 20,000 words, he took 
nouns and turned them into verbs and linked adjectives together to 
form new combinations. The resultant language, once you relax in its 
presence (and if the actors are doing their jobs well), is nothing less 
than thrilling. 
But that's not all Shakespeare gave us. From his canon comes 
not only much of our mother tongue, but also our mythology, and 
psychology. His plays are crammed with history, law, and politics. 
His themes of good and evil, greed, power, ambition, love, jealousy, 
old age, and racism are every bit as relevant today as they were when 
he wrote about them more than 350 years ago. He was a master 
storyteller, and his plays remain central to our culture because they 
show us what it means to be human. 
We here in Bloomington/Normal have the great good fortune to 
have the Illinois Shakespeare Festival right in our own backyard. 
Each summer, here at the theatre at Ewing, we can see actors, 
directors, and company members from all over the country bring 
these timeless stories to life - and we get to listen to an English 
language that is flexible, muscular, exciting, and full of vitality. We 
hope that in this, our 30th anniversary season, you are "bedazzled" 
with Shakespeare's "love letters" to mankind. And we invite you to 
once again experience the magic of Shakespeare under the stars ... 
amid the moonbeams. 
Cheers, 
Alec Wild 
Artistic Director 
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WILLIAM SHAKESPEARE'S 
111ucli A A" 
DIRECTOR'S NOTES 1thut n"tlitni 
John Lyly was hip. In 1578, this 
contemporary of Shakespeare published a wildly 
popular piece called Euphues: The Anatomy of 
Wit. In this work, our hero (the aforementioned 
Euphues) travels about with friends engaging in 
lively debates about love, friendship, women, and 
other topics of interest to young men. 
Lyly, who appreciated the power of a clever 
tum-of-phrase, packed the work with linguistic 
flourishes designed to knock the socks off his 
readers. He used alliteration and assonance 
relentlessly and wrote lengthy sentences with 
endless chains of paired phrases. Each phrase 
mirrored its predecessor in structure, but Lily 
altered the meanings of repeated words in 
surprising ways. The reader was lead breathlessly 
from one fresh idea to another. And then to 
another. And another. 
This way of talking became 
all the rage during the last years 
of Elizabeth's reign. Everybody 
who was anybody (including 
Elizabeth herself) took part in the 
verbal competition to create 
longer and longer strings of 
"euphuisms." So, it's not 
surprising that Shakespeare chose 
this hyperbolic language when he 
sat down to write a play in which 
two improbable lovers carry on "a 
kind of merry war" of wit. 
Examples in Much Ado 
abound. Beatrice's "He that hath a 
beard is more than a youth, and 
he that hath no beard is less than 
a man: and he that is more than a 
youth is not for me, and he that is 
less than a man, I am not for 
him." Or Benedick's "One woman 
is fair, yet I am well; another is 
wise, yet I am well; another 
virtuous, yet I am well; but till all 
graces be in one woman, one 
woman shall not come in my 
grace." If you listen carefully, 
you 'II hear many more. These 
verbal turns are some of the most 
delightful in the English language 
and give the play an unmatched 
exuberance. John Lyly was hip, 
and so was Shakespeare. 
Coswme designs 
b,1 Jen,~,· Ma11nis 
DRAMATIS PERSON£ 
in order of appearance 
Leonato ............................................ HENSON K.Eys· 
Margaret ........................................... EMILYYOUNG1 
Beatrice ........................................ ELIZABETH AUDLEY. 
Hero ............................................. HANNAH WoLFE1 
Balthasar ........................................... EVAN FULLER1 
Benedick ...................................... CHRISTOPHER ODEN" 
Claudio ............................................ KELSEY NASH1 
Don Pedro ..................................... JEREMY VAN METER 
Conrade ....................................... CHRISTOPHER HIRSH1 
Don John .......................................... EDDIE COLLINS" 
Borachio ............................................. ED SWIDEY1 
Antonia ........................................ ELIZABETH LARSON1 
Dogberry .......................................... MATT DANIELS" 
Verges ............................................. ADAM SHALZI1 
Seacole ........................................... MARK D. HINES1 
Oatcake ............................................ Ross FRAWLEY 
First Watchman ...................................... NATHAN STARK 
Friar Francis ....................................... MARK D. HINES1 
Sexton ............................................. EVAN FULLER1 
Understudies: EVAN FULLER! (Claudio), MARK D. HIN[St (Leonato/Dogberry), M[LANIE KIBBL[R (Margaret), 
ELIZAB[TH LARSON (Beatrice), SHANNON REILLY(Antoma), NATHAN STARK(Balthasar), 
Eo SWJDEY t (Benedick/Don John), SHAWN WILSON (Seacole/Friar/Conrade ), EMILY YOUNG t (Hero) 
0
Member of Actors' Equity Association 1Equity Membership Candidate 
Director ................... . .......................... DEBBIE R. ALLEY 
Scenic Designer ......................................... JOHN C. STARK 
Costume Designer ................ . ....................... JENNY MANNIS 
Lighting Designer .......................................... JULIE MACK 
Sound Designer/Original Music .......................... JOSHUA HORVATH 
Stage Manager .................................... ABIGAIL S. HARTMANN 
- there will be one 15-minute intermission -
Production Sponsor for Much Ado About Nothing 
Pantagraph 
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MucH Ano ABouT NOTHING - SYNOPSIS 
Illustrations by Matthew Whiton 
• After a victorious battle the prince 
Don Pedro comes to Messina with his 
soldiers to take leave. A happy 
Leonato welcomes them with his 
daughter Hero and niece Beatrice. 
Beatrice has a history of matching 
wits with Benedick, Don Pedro's 
soldier and friend . 
• Claudio is found and the confusion 
cleared. Claudio and Hero's wedding 
is scheduled take place in seven days. 
To pass the time pleasantly, Don 
Pedro suggests a merry plot to make 
Beatrice and Benedick fall in love 
with each other. 
• At the wedding Claudio shames Hero 
for her infidelity. The Friar suggests 
pretending Hero has died while they 
investigate the cause of Claudio's 
misapprehension. Benedick and Beatrice 
declare their love. She asks him to 
avenge her cousin by killing Claudio. 
8 
• One of the prince's best soldiers, 
Claudio, tells Benedick that he has 
fallen in love with Hero. Benedick, 
who has foresworn love and 
marriage, mocks him, but Don 
Pedro agrees to woo Hero on 
Claudio 's behalf and obtain her 
hand in marriage. 
• While Benedick hides, the men 
make sure he overhears how much 
Beatrice is sick in love with him. The 
women set the same trap for Beatrice. 
After being led on in this manner, 
both believe that the other is in love. 
• Dogberry, the Constable, and his 
watch apprehend Borachio. They 
uncover his plot to Leonato, who in turn 
tells Claudio of Don John 's deception. 
Claudio is filled with remorse and 
agrees to make amends by marrying 
Leonato's niece in place of Hero. 
• Leonato holds a masked ball. Don 
Pedro is true to his word and 
withdraws Hero to discuss Claudio. 
But Don Pedro's bastard brother Don 
John tells Claudio that Don Pedro 
actually wants Hero for himself. 
Claudio is jealous and leaves the ball. 
• Don John makes a second attempt at 
bringing unhappiness to his brother's 
fnends. His man Borachio embraces 
Hero's waiting woman Margaret in 
Hero's bedroom window. He shows 
this to Claudio, making him believe 
that Margaret is Hero. 
• When Claudio arrives for his second 
wedding, Leona to 's niece is revealed 
to be Hero. Beatrice and Benedick 
make peace with each other and 
openly proclaim their love. Benedick 
calls for a dance before the now 
double wedding. 
"All the worldts a stage, 
and all the men and women merely players; 
They have their exits and entrances." 
As You Like It, Will iam Shakespeare 
For the Central Illinois stage, The Pantagraph is the 
official playbill. From entrances and exits to everything 
in between, follow your favorite actors, athletes, politicians, 
friends and neighbors in this daily play we call life. 
Pantagraph 
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HENRY 
DIRECTOR'S NOTES 
One of the questions I'm asked most often 
:\ about Shakespeare is "Why does he use all of 
~ r. l \ those words? So many thees and thous - why 
, · \, doesn't he just say what he means?" Well, 
1 interestingly, in Shakespeare's day, thee, thou, 
thy, and thine were used differently than the 
words you, your, and yours. Thee and thou 
were reserved only for familiar situations - if 
you were talking to your son, for instance, 
you'd say, "Eat thy vegetables," or "Thou art · 
grounded." But if you were speaking to 
someone superior to you - your grandfather or 
your boss, say - you would never use thee or 
thou: it would be an insult! (This, by the way, is 
why you '11 never hear a Shakespeare character 
insulting another with the words you or your -
they always say thou knave, or thy ugly face. You 
knave would be too polite). 
Listen tonight for how characters refer to each 
other. Notice how Pistol, who loves to consider 
himself superior to everyone around him, always 
__/ uses thou when speaking to his cohorts - or even 
his superiors! Fluellen, on the other hand, is so polite 
that he uses you with everyone, even when he's beating 
them. And the French messenger has the gall to call King 
Harry thou to his face! Language for the Elizabethans was 
a powerful way of knowing who someone was, where they 
stood in relation to each other. It's a wonderful tool to help 
an audience understand the relationships in the play. 
Costume designs by 
Dottie Marshall Eng/is 
The Chorus at the top of this play 
begs us to use our imaginary forces to 
help the actors tell the story. We invite you to 
lean forward, listen, and imagine with us the 
remarkable history of Henry V. 
DRAMATIS PERSON.IE 
King Henry the Fifth ........................................ EDDIE COLLINS' 
Of the Ki11g's Party: 
Duke of Exeter, his uncle ............... . ....... , , , , . JEREMY VAN METER1 
Earl of Warwick ....................................... SHAWN WILSON 
Earl of Salisbury ................. . ..................... Ross FRAWLEY 
Duke of Gloucester ............ . ..... . .................. NATHAN STARK 
Co11spirators Agai11st the Ki11g: 
Richard, Earl of Cambridge .......................... CHRISTOPHER HIRSH1 
Henry, Lord Scroop ofMasham ............................ EVAN FULLER1 
Sir Thomas Grey ....................................... Ross FRAWLEY 
The Clergy: 
Archbishop of Canterbury ................................ HENSON KEys' 
Bishop of Ely .......................................... MATT DANIELS' 
Officers i11 the Killg 's Army: 
Captain Fluellen ........................................ MATT DANIELS 
Captain Gower ....................... . ................ SHAWN WILSON 
Captain Jamy ....................... . .................. Ross FRAWLEY 
Captain MacMorris ................ . ....................... ED SWIDEY1 
Soldiers ill the Ki11g 's Army: 
John Bates .................... . ........................ EVAN FULLER 
Michael Williams .................................. CHRISTOPHER HIRSH 
Irreg11lar H11morists: 
Bardolph ............................................ MARK D. HINES1 
Nym ................................................... ED SwrnEY1 
Pistoll ............................................ CHRISTOPHER ODEN° 
A Boy (Falstaff's Page) ................................... ADAM SHALZ!t 
Nell (formerly Mistress Quickly, now married to Pistol/) .... ELIZABETH AUDLEY 0 
TheFre11ch: 
Charles VI, the French King .......... . .................... HENSON KEys' 
Queen Isabel, the French Queen ....................... ELIZABETH LARSON1 
Louis the Dauphin, their SOil .....•..••.•..•...•.•..•..••. KELSEY J. NASH1 
Princess Katherine, their daughter .......................... CRYSTAL FINN1 
Alice, attendant to Katherine .............................. EMILY YoUNG1 
Duke ofBritaine ....................................... SHAWN WILSON 
Charles Delabreth, Constable of France ................. CHRISTOPHER HIRSH1 
Governor ofHarfleur ................................... MARK D. HINES1 
Montjoy, the French Herald .............. . ............... MARK D. HINES1 
Orleans ............................................... EVAN FULLER1 
Messenger ........................................... HANNAH WOLFE1 
Understudies: CRYSTAL FINN' (Quickly), Ross FRAWLEY (Exeier), 
EVAN FULLER' (Chorus/Williams/Cambridge/Constable), MARK D. HINES' (Pistoll), CHRISTOPHER HIRSH' (Henry), 
MELANIE KIBBLER (Katherine), KELSEY J. NASH' (Nym/MacMorris), SHANNON REILLY(Alice), 
ADAM SHALZI ' (Dauphin/Grey/Salisbury/Jamy), NATHAN STARK(Bates/Scroop/French Soldier/Orleans), 
ED SWIDEY' (Canterbury/French King), JEREMY VAN METER' (Montjoy/Bardolph/Hartfleur), 
SHAWN WILSON (Fluellen/Fly), HANNAH WOLFE' (Gower/Britaine/Warwick), EMILY YOUNG' (Boy) 
'Member of Actors' Equity Association Equity Membership Candidate 
Director ............ . ..... . ................................. ALEC WILD 
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HENRY V - SYNOPSIS 
• Facing civil unrest at home, young 
King Henry V debates whether to 
declare war against France. After 
receiving a scornful message from the 
French Prince, Henry declares war. 
Illustrations by Matthew Whiton 
• At Eastcheap, the King 's former 
drinking companions Pistol, 
Bardolph, and Nym- prepare to 
jom the army. Nell Quickly 
announces that Sir John Falstaff, 
their master, is near death. 
• King Henry stops in Southampton 
to confront three of his closest 
counselors who have conspired to 
assassinate him. He sentences them to 
death, and then leads his fleet across 
the Channel to France. 
• Back at Eastcheap, Henry's 
former friends mourn the 
death of Sir John Falstaff. 
Pistol bids farewell to his 
wife Nell, and the men set 
out for France. 
• The French Kmg and his 
counselors debate the threat 
posed by Henry's invasion. 
Henry's uncle, Exeter, 
delivers an ultimatum to the 
French: either surrender or 
prepare for war. 
• At Harfleur, Henry's 
forces have penetrated the 
walls of the city, and charge 
into battle. The governor of 
Harfleur surrenders, and the 
English take the town. 
• On the eve of battle at 
Agincourt, the confident 
Dauphin and other French 
lords anxiously await the 
morning. Meanwhile, 
Henry disguises himself as 
a common man to discover 
the true minds of his men. 
• Henry gathers his soldiers together 
before the bloody battle at Agincourt. 
12 
• The Herald, Montjoy, brings 
word that the French have 
surrendered . Henry gives thanks 
to God for their victory. 
• Months later, Henry visits the 
French Court to discuss the terms of 
their surrender. Henry asks to be left 
alone with Katherine, the French 
princess, and wins her affections 
along with the crown. 
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Berowne. 
DIRECTOR'S NOTES 
To move wild laughter in the throat of death? 
It cannot be; it is impossible: 
Mirth cannot move a soul in agony. 
As one of Shakespeare's earliest comedies, Loves 
Labours Lost exudes a childlike sense of wonder - wonder 
at the absurdity of life, at the possibilities of language, and 
most of all, wonder at the Herculean power of love. The 
play is almost decadently romantic, and throughout our 
stay in the court of Navarre, we feel that we are 
discovering the world as if for the first time, before 
cynicism has had a chance to infect our gaze. It is this very 
cynicism ofBerowne's that we see shattered by "that 
wimpled, whining, purblind, wayward boy; this senior-
junior, giant-dwarf, Dan Cupid." And so, the play 
demands that we, the audience, set aside our cynicism, 
and for a few hours allow ourselves to gaze wide-eyed 
\ 
\ \ \ and awe-struck at the world around us. 
'\ ·\ 
' Like so many of Shakespeare's plays, Loves 
• Labours Lost is a play about maturation and the 
often gut-wrenching process ofloosing one's 
youth. And yet, while growing older demands a 
more mature view of the world and a certain 
\ pragmatism that the Princess and her ladies 
~\ force upon their suitors, it does not demand 
· )\1 that we abandon our sense of wonder. The 
lord's solemn vow to remove themselves 
· .. from the world is quickly broken when the 
world forces itselfupon them. But it is only 
when the King and his lords open their eyes 
to the world around them that they begin to 
engage with that world in any mature way. 
This mature view of the world recognizes 
that life defies order, and yet Shakespeare 
begs us never to abandon our sense of 
wonder at the glorious chaos of it all. 
DRAMATIS PERS0Nh: 
King Ferdinand of Navarre .... ... ............................... ED SwmEY 
Berowne } 
Longaville 
Dumaine 
Lords a/fending 011 the King of Navarre 
............ EDDIE COLLINS ' 
· · · · · · · · ... . KELS EY J. NASH1 
........ ..... EVAN FULLER! 
The Princess of France ................................... ELIZABETH LARSON t 
Rosaline 
Katherine 
Maria 
} ........ ELIZABETH AUDLEY
0 
Ladies a1te11di11g 011 the Princess of France . . ...... EMILY YOUNG' 
, , . , ......... CRYSTAL FINNt 
Boye!, a lord a/lending 011 the Princess of France ...................... MATT DANIELS• 
Don Adriano de Armado, a fantastical Spanish knight ............. CHRISTOPHER ODEN• 
Moth, his page ............. ... ........................ . . .... ADAM SHALZJ1 
Holofemes, a sc/100/master ..................................... H ENSON KEYs· 
Nathaniel, a curate ............... . .............. ... .... . CHRISTOPHER HIRSH1 
Costard, a peasant .......................................... MARK D. HINES 
Dull, a constable .. ...... ..... ..................... ......... . SHAWN WILSON 
Jaquenetta, a COU/111)' maid ..... ......... ................. . .... HANNAH WOLFE1 
Monsieur Marcade ...................................... J EREMY VAN METER1 
Attendants .......... ...... .................... N ATHAN STARK, Ross FRAWLEY 
U11derst11dies: CRYSTAL F1NNt (Rosaline), Ross FRAWLEY (Dull/Marcade), 
MARK D. HINES (King ofNavarre/Boyet), CIIRISTOPIIER HIRSfl t (Berowne), MELANI[ KmBLCR(Jaquenetta), 
NATHAN STARK (Longaville/DumainelMoth), JEREMY VAN METCRt (Don Armado/Holofemes), 
SHAWN WILSON (Costard/Nathaniel), HANNAH WOLFC1 (Maria/Katherine), EMILY YOUNG1 (Princess) 
·Member of Actors' Equity Association 1Equity Membership Candidate 
Director ........................................... STEPHEN FRIED 
Scenic Designer ................................ ALEKSANDRA MASLIK 
Costume Designer ................................ JENNIFER MOELLER 
Lighting Designer ...................................... JULIE MACK 
Sound Designer .................................... JOSHUA HORVATH 
Stage Manager ...................................... ANNA JAKUBKA 
- there will be one I 5-minute intermission -
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LovE's LABOUR'S Losr - SYNOPSIS 
In pursuit of fame, the lords Berowne, 
Dumaine, and Longaville join the King of 
Navarre for three years of study, vowing not to 
speak with any women for that term. Meanwhile, 
Costard, a swain, is caught fornicating with the 
country maid, Jaquenetta. The King sentences 
Costard to be kept by Don Armado, a fantastical 
Spanish knight residing in Navarre's court. 
Armado, languishing in melancholy, explains 
to his page, Moth, that although he has taken the 
vow of abstinence and promised to study three 
years with Navarre, he is in love with Jaquenetta. 
Constable Dull arrives with Costard and 
Jaquenetta whereupon Armado has Costard 
locked up. 
The Princess of France arrives with her three 
ladies-in-waiting, Rosaline, Maria, and 
Katherine, as well as her chaperone, Boyet. 
Navarre appears and explains that, because of his 
vow, the ladies must be lodged in the fields even 
though it is clear that there is romantic interest in 
the offing. Costard is charged by Armado and 
Berowne to deliver love letters which he 
confuses and delivers to the wrong recipients. 
Even though the lords vowed to not speak 
with any women for three years, they fail to keep 
the oath, yielding to their hearts instead. 
Realizing that they are all in love, Berowne 
convinces the lords to forget their oaths, and 
devote themselves to wooing the women. 
Armado finds Holofernes and Nathaniel and 
explains that the King has asked him to devise 
some entertainment for the women. Holofernes 
convinces Armado to present a play of The 
Nine Worthies in which they, along with 
Nathaniel, Costard, and Moth will perform 
the parts of heroes from classical literature. 
As the women compare gifts that the 
lords have sent to them, Boyet arrives 
and reveals that the lords are coming 
disguised as Russians to entertain the 
ladies. The Princess decides that the 
ladies will wear masks and switch 
their gifts, so that the lords will 
mistake which lady is which, and each 
woo the wrong woman. The lords 
arrive, and, dressed as Russians, try in 
vain to woo the ladies. Once the men 
16 
leave, the women return each gift to the 
appropriate owner, and continue mocking 
the lords once they return by making fun of 
the 'Russians' that visited them. At last, the 
lords confess to having been disguised as the 
Russians. Eventually, Berowne figures out 
that Boyet revealed their plan to the women 
before the lords arrived. As the lords are 
raging against Boyet, Costard arrives with 
the other Worthies to begin their show. 
The Worthies' play is a disaster, and the 
lords and Boyet mock the performers. As 
Armado performs Hector, Costard appears 
and reveals that Jaquenetta is two months 
pregnant with Armada's child. Furious, 
Armado challenges Costard to a duel, which 
Costard prepares for before Armado backs 
out. As the chaos of the Worthies reaches its 
peak, Marcade, a messenger from France, 
arrives to inform the Princess that her father 
has died. 
The Princess orders Boyet to prepare for 
their departure. The King begs the Princess 
to stay and acknowledge their love, but the 
Princess insists that she must leave, arguing 
that they interpreted the lords' shows oflove 
as a light-hearted merriment. In order to 
prove his love, the Princess challenges the 
King to spend a year in some forlorn 
hermitage while she mourns her father's 
death. If after this time he still desires her 
love, only then will she return it. Katherine 
and Maria give similar challenges to 
Dumaine and Longaville. When confronted 
by Berowne, Rosaline challenges him to 
spend a year with the 'speechless sick,' 
using his wit to make invalids smile, 
thereby removing his spitefulness, after 
which she will return his love. Armado 
returns and reveals that he has 
vowed to spend three years 
laboring for Jaquenetta's love. He 
then asks if they might perform a 
song that Holofernes and Nathaniel 
composed in praise of the owl and 
the cuckoo. The King agrees, and 
the song is performed. 
Whether It's lunch during a 
day of shopping, a meal with 
the family or Just because 
you're hungry, Biaggi's has 
the answer. You'll come for 
affordably priced pastas, 
steaks, seafood, chicken, 
desserts, wines and spirits. 
But, you'll return for the 
experience. 
BIAGGl'S ... YOUR FAVORITE 
PLACE ANY TIME, EVERY TIME. 
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than 25 years. She was co-
founder and Managing 
Director of a professional 
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he has assisted directors Michael Kahn, Douglas C. 
Wager, Stephen Wadsworth, Ethan Mcsweeny, and Kjetil 
Bang-Hansen, and directed ReDiscovery Readings of 
Cardenio, The Belles Stratagem, Passion and Poli1ics, 
and The Voysey Inheritance. 
Recent directing projects 
include He111J• II; Part I at 
Milwaukee Shakespeare, 
Haunted Prince: The G/ros/s 
of Edwin Booth at the 
National Portrait Gallery, the 
remount of Michael Kahn's 
Loves Labors Los/ for the 
2007 Shakespeare Theatre 
Company Free For All, 
Coriolanus at Shakespeare 
Theatre of NJ, The Overcoat, 
... , "said Said, and Cinderella 
at the Hangar Theatre, as well as King John, The Boy 
Jumped Into the Sea, The Merchanl of Venice, Empl)• S~J; 
Funeral Games, The Odysse;; Habeas Corpus: 
Meyerhold at Teatr.doc in Moscow, Russia, and readings 
for Theater J, Arena Stage, Catalyst Theater, and the 
Onassis Foundation. He is the recipient of the Julian 
Milton Kaufman Memorial Pnze in Directing, the Drama 
League Summer Directing Fellowship, and the Jacob K. 
Javitz Fellowship, and has trained at the Center for 
Theatre Practices in Gardziemce, Poland, and with the 
Double Edge Theatre troupe. He holds a B.A. from 
Stanford University and an M.F.A. in directing from the 
Yale School of Drama. 
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ALEC WILD 
Festival Artistic Director 
Director (Henry V) 
Currently a Professor of Theatre and Head of Directing at 
Illinois State University, Alec was Founder and Artistic 
Director of the critically acclaimed, award-winning Folio 
Theater in Chicago, where he directed Shakespeare's 
Romeo and Juliet, 01hello, Hamlet, and Hewy IV: Pan I, 
Stoppard's Rosencranr= and 
Guildens/ern are Dead, 
George F. Walker's Zas1ro=zi, 
and the Midwest premiere of 
Frontiers, by Valery Daemke, 
Doreen Dunn, Kathleen 
Gaffney, and Nancy Sellin. As 
the recipient of a 1997 Fox 
Fellowship, Mr. Wild traveled 
to Saint Petersburg, Russia, to 
work as the Assistant Director 
ofThe Revizor Project, an 
international, cross-cultural 
effort to examine the work of 
Vsevolod Meyerhold, and to 
re-create his seminal 1926 producuon of Gogol's The 
lnspec1or General. While in Russia, he studied Directing 
and Biomechanics at the Saint Petersburg Academy of 
Theater. Most recently, he has directed the critically 
acclaimed Taming of1he Shrew at the Orpheum Theater m 
Los Angeles, 1itus Andronicus and Rid,ard II for 
Milwaukee Shakespeare, Macbeth for the UMN/Guthrie 
Training Program, and The Jl·imer s Tale, Richard Ill, and 
7ke!fih Night at The Great River Shakespeare Festival. 
Mr. Wild has taught and directed at American 
Conservatory's Advanced Training Program in San 
Francisco, University of Minnesota/Guthrie 
Conservatory, Fordham University, and Manhattanville 
College in New York. He was a guest lecturer on 
Shakespeare at New York University, and was an Adjunct 
Professor in the Theater Department at University of 
Massachusetts, Amherst. He holds an M.F.A. in Directing 
from the Yale School of Drama, and a B.F.A. in Acting 
from Chicago's Goodman School of Drama. 
MARK CHRISTOPHER BAER 
Assistant Director (Love's Labour's) 
ROBERT QUINLAN 
Assistant Director (Henry V) 
REBEKAH SCALLET 
Assistant Director (Much Ado) 
The Ill inois Shakespeare Festival 
is proud to be a member of ... 
• Shakespeare Theatre Association of America 
• The Institute of Outdoor Drama 
• University/Resident Theatre Assn. (U/RTA) 
• National Assn. of Schools of Theatre (NAST) 
• Actors ' Equity Association 
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served as the Director of 
Children's Theatre at Circa 
'21 Dinner Playhouse; 
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Designers 
JACK MAGAW 
Scenic Designer (Henry V) 
Jack Magaw works as a professional scenic and lighting 
designer and also teaches design at The Theatre School of 
DePaul University in Chicago. Recent design credits 
include Flyin '11est and Fences at Coun Theatre, loving 
Repeating directed by Frank Galati for About Face 
Theatre, Fm:en at Milwaukee RepenoryTheatre, Anna 
Christie and 011r Town at Madison Repenory Theatre, 
M11c/1Ad0Abo111 Nothing for Milwaukee Shakespeare, 
J11/i11s Caesar for Illinois Shakespeare Festival, The 
ll/11sion at Berkshire Theatre Festival as well as The 
Chosen and B11s Stop at Writers'Theatre and 7ll'O Trains 
R11nning for Pegasus Players for which he was awarded a 
Jeff Citation. He recently received Joseph Jefferson Award 
nominations for his designs of Fences and B11s Stop and an 
"Outstanding Season" After Dark Award in recognition of 
his work over the 2004-2005 season. Upcoming projects 
include Cam11sel for Madison Repenory Theatre and 
Ed11cating Rita at Berkshire Theatre Festival. 
ALEKSANDRA MASLIK 
Scenic Designer (Love's Labour's) . 
Aleksandra is originally from Poland. Recent set desrgns 
include: Dance of the Haly Ghost (Elizabeth Diamond, 
director); The life and Death of King John, Hem)' IV part 
One (Stephen Fried, director); Agency, Tock Tick and The 
Unde1pants (Jackson Gay, director); Model (Cathy 
Caplan, director); Pride & Prej11dice (Mark Rucker, 
director). Aleksandra also designed puppets for The Boy 
J11111ped into the Sea (Stephen Fried, director), and special 
character effects for Safe in Hell (Mark Wing-Davey, 
director) and The Polish Play (Henry Wishcamper, 
director). Aleksandra received her M.F.A. in Graphic 
Design at the Academy of Fine Ans in Wroclaw, Poland in 
2000, where she designed the sets, puppets, and graphics 
for The Master and Margarita by Mikhail Bulgakov. She 
also received an M.F.A. from the Yale School of Drama in 
May 2006, where she was the recipient of the Eldon Elder 
Scholarship and The Donald and Zorca Oenslager 
Fellowship Award in Design. Aleksandra 1s honored to be 
working with the Illinois Shakespeare Festival. 
JOHN C. STARK 
Scenic Designer (Much Ado) 
After a year's hiatus John returns to the Festival for his 
14th season. His tenure began with 1993 's memorable 
Pericles and includes scenic designs for 20 Festival 
productions the most recent being 2005's 7l,•elfth 
Night. John is a Professor of Design at lllino1s State 
University where he also serves as the Head of the 
Design/Production Area. He has designed 
professionally at Drury Lane Oakbrook, Noble Fool 
Theatricals, The Next Theatre, Victory Gardens 
Theatre and Famous Door Theatre in the Chicago area 
as well as for Indiana Repertory Theatre, Nebraska 
Repertory Theatre, Pennsylvania Centre Stage and the 
Sacramento Theatre Co. 
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DODIE MARSHALL ENGLIS 
Costume Designer (Henry V) 
Dottie is happy to be returning to the lllino1s 
Shakespeare Festival for the fifth time. At the Festival, 
Dottie has designed A Mids11111mer Nights Drea111, 
Othello and The Merchant of Venice. She has also 
designed numerous productions for the Repertory 
Theatre of St. Louis as well as STAGES, St. Lours, 
Shakespeare Festival of St. Louis, PCPA T_he~terfe~t 
and the Imaginary Theatre Company. Dottie 1s Chair of 
the Conservatory of Theatre Arts at Webster University 
and a member of United Scenic Artists. 
JENNY MANNIS 
Costume Designer (Much Ado) 
New York credits include: In a Dark Dark Ho11se (MCC), 
Stav and Where m, i·e Born (Rattlestick), The Polish Play 
(K;tharsis Theater Company), The Right Kind of People 
(Primary Stages), Dog Sees God (Century Center), Pen 
and Manic Flight Reaction (Playwrights Horizons), 
Heddatron and Boo:y (Les Freres Corbusier), Dead City 
(New Georges), The Intelligent Design of Jenny Chow 
(Atlantic Theater Company), Swimming in the Shallows 
(Second Stage), lil'ing Room in Africa and Orange 
Flower Hater (Edge Theater Company), Eve-o/111ion 
(Cherry Lane Theatre), The God Botherers, Ani111a/ Far111 
(Drama DeskA,vard Nomination) and 1984 (Synapse 
Productions). Regional: Persephone (Huntington 
Theatre), Romeo & J111iet and B11s Stop (Williamstown 
Theatre Festival), Pig Far111 (The Old Globe), S/e111/r (Bay 
Street Theatre), 1it11s Andronic11s (Milwaukee 
Shakespeare), Kingdo111 of Earth (Yale Repenory 
Theater). Film: All Saints Day (Washington Square 
Films). M.F.A. from the Yale School of Drama (awarded 
the Leo Lerman Fellowship in Design). 
JENNIFER MOELLER 
Costume Designer (Love's Labour's) 
Recent designs include: / Hem)' IV, Milwaukee 
Shakespeare; Richard /1/, Shakespeare Theatre Company, 
directed by Michael Kahn; Dance oft/re Holy Ghosts, 
Yale Repenory Theatre, directed by Liz Diamond; King 
John and The Boy Jumped imo the Sea (set design), Yale 
School of Drama. Jenmfer is currently designing 
Tamburlaine at the Shakespeare Theatre Company. She 
received her B.A. from Danmouth College and M.F.A. 
from the Yale School of Drama. 
JULIE MACK 
Festival Lighting Designer 
Julie, Professor of Lighting Design at Illinois State 
University, is pleased to be returning for her fifth season 
to the Illinois Shakespeare Festival, having designed the 
2001 , 2002, 2004, and 2005 seasons. Recent lighting 
designs include The Killg and I at Drury Lane Oakbrook 
Terrace and R11thless! The Musical at The Noble Fool in 
Chicago. Other credits include two world premieres at the 
Victory Gardens Theater, Anything Goes at the Skylight 
Opera Theatre in Milwaukee, Speaking in Tongues at 
Chicago's Famous Door Theatre, The Underpants at The 
Noble Fool and the 2003 Colorado Shakespeare Festival. 
Other Chic;go credits include the Chicago College for the 
Performing Ans, the American Theatre Company and 
Theatre on the Lake. Julie is a co-founder of the Fairbanks 
Shakespeare Theatre in Fairbanks, Alaska, now in its 
sixteenth season. 
JOSHUA HORVATH . . , 
Festival Sound Designer/Ongmal Music 
Chicago theatres: Goodman, Steppenwolf, Coun, 
Chicago Shakespeare, Nonhl(ght, Lookingglass, About 
Face, and Congo Square. Regional: Kennedy Center, 
Long Wharf, Hanford Stage, Center Theatre G~oup, 
Milwaukee Shakespeare, Milwaukee Rep, Madison Rep, 
,,nd Great River Shakespeare. Teaches at D~Paul a~d 
Nonhwestern Universities. Co-owner of Ana M.us1c 
Designs, LLC, and an anistic associate ofLookmgglass. 
Text and Movement 
JAMIE CHEATHAM 
Fight Choreographer 
Jamie has 16 years of professional teachi~g and 
performance experience as a New York ~1t~-based 
actor, fight director, and movement specrahst. He 
originated the combat program at the American. 
Musical and Dramatic Academy in New York c.rty, 
taught at Brooklyn College, and worked extensively as 
a freelance actor and fight director at many NYC and 
regional theatres across the nation including NY 
Shakespeare Festival, Actor's Theatre of Lomsv1Ue, 
Juilliard, NYC Opera and the Alley Th~~tre. He 1s an 
official SAFD Fight Director and Certified Teacher of 
Stage Combat. Currently heading th~ actmg program 
at the University ofWisconsm Parkside, fam1e 
continues to work actively in the professional theatre. 
ANDREW PARKHURST 
Choreographer 
Broadway: assistant to choreographer Rob Ashford. 0
1
n 
Curtains. Broadway tour: original cast, Mamma Mw. 
(Dance Captain). Chosen by Alvin AUey to perform 
Memoria at age sixteen. Dance Soloist m Tanz der 
Vampire, Vienna, under the direction ?f Roman 
Polanski. Young Artist Scholar, American Dance 
Festival. B.F.A., Modern Dance, TCU. Choreography 
credits include Oklahoma!, A ... My Name is Alice, 
Newsies, Cats and JJ-est Side Story. Andrew's conce~t 
of six dance solos premiered in his native Kansas City 
as a benefit for BC/EFA. Mr. Parkhurst most recently 
choreographed Michael John LaChiusa's The Wild 
Par~v in NYC. This one is for Floyd Walker. 
JOE FOUST 
Vocal Coach 
Joe Foust has worked on over fifty Shakespeare 
productions in Chicago, New York, London, M1hvaukee 
and Kansas City, and is pleased to be workmg with the 
Illinois Shakespeare Festival for the first time. 
Assistant Designers 
JEETA BALASUNDRAM 
Asst. Scenic Designer (Much Ado) 
TERRY JACHIMIAK II 
Asst. Scenic Designer 
(Much Ado/ Love's Labour's) 
MATIHEW WHITON 
Asst. Scenic Designer (Henry V) 
CAITLIN ENTWISTLE 
Asst. Costume Designer (Much Ado) 
SUMMER LEE JACK 
Asst. Costume Designer (Love's Labour's) 
SARAH PUTNAM 
Asst. Costume Designer 
(Much Ado/ Love's Labour's) 
JOHN C. HOUSTON IV 
Asst. Costume Designer (Henry V) 
VALERIE LAWRENCE 
Asst. Sound Designer/ 
Sound Board Operator 
CHRISTOPHER MARINO 
Asst. Text Coach 
GABRIEL SIGEL 
Asst. Text Coach 
LESLIE SHEPPARD 
Asst. Fight Choreographer/ 
Fight Captain 
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choreographed Michael John LaChiusa's The Wild 
Par~v in NYC. This one is for Floyd Walker. 
JOE FOUST 
Vocal Coach 
Joe Foust has worked on over fifty Shakespeare 
productions in Chicago, New York, London, M1hvaukee 
and Kansas City, and is pleased to be workmg with the 
Illinois Shakespeare Festival for the first time. 
Assistant Designers 
JEETA BALASUNDRAM 
Asst. Scenic Designer (Much Ado) 
TERRY JACHIMIAK II 
Asst. Scenic Designer 
(Much Ado/ Love's Labour's) 
MATIHEW WHITON 
Asst. Scenic Designer (Henry V) 
CAITLIN ENTWISTLE 
Asst. Costume Designer (Much Ado) 
SUMMER LEE JACK 
Asst. Costume Designer (Love's Labour's) 
SARAH PUTNAM 
Asst. Costume Designer 
(Much Ado/ Love's Labour's) 
JOHN C. HOUSTON IV 
Asst. Costume Designer (Henry V) 
VALERIE LAWRENCE 
Asst. Sound Designer/ 
Sound Board Operator 
CHRISTOPHER MARINO 
Asst. Text Coach 
GABRIEL SIGEL 
Asst. Text Coach 
LESLIE SHEPPARD 
Asst. Fight Choreographer/ 
Fight Captain 
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Green Show 
THE MosT ExcELLENT GREEN SHow FOR 
MucH ADo ABouT NOTHING HERE PRESENTED 
BY RICHARD BuRBAGEAND 
THE LORD CHAMBERLAIN'S APPRENTICES 
written and directed by Rebekah Scallet 
stage manager: John Davenport 
JUNE 29, JULY I, 7, 8, 14, 18, 22, 24, 26, 28, AUGUST I, 3, 9, ll 
Stephen Gosson ............................ ADAM SHALZI 
Richard Burbage ............... . .... . ...... SHAWN WILSON 
Apprentice/Beatrice ....................... SHANNON REILLY 
Apprentice/Hero ............. . .... . ...... MELANIE KIBBLER 
A VERY BRIEF CHRONOLOGY OF ROYAL SUCCESSION 
ON A LONELY ISLAND CALLED BRITAIN 
written and directed by Robert Quinlan 
stage manager: Lauren Aimone 
JUNE 30, JULY 6, 15, !7, 20, 27, AUGUST 4, 8 
Ensemble ................................. ADAM SHALZI1 
Ensemble ........................ . ........ Ross FRAWLEY 
Ensemble ................................ SHAWN WILSON 
THE HISTORY OF LANGUAGE 
written and directed by Mark Christopher Baer 
stage manager: Laura Eilers 
JULY 12, 13, 19, 21, 25, 29, 31, AUGUST 2, 5, 7, !01 12 
Holofernes ................................ Ross FRAWLEY 
Student I .•..........•.............••..... NATHAN STARK 
Student 2 .............................. MELANIE KIBBLER 
Student 3 ............................... SHANNON REILLY 
Performances take place on the Courtyard Stage at Ewing Manor 
at 7:00 pm on performance evenings. 
1 Equity Membership Candidate 
Green Show Costume Designer ...................... SARAH PUTNAM 
Green Show Sound Designer ..................... VALERIE LAWRENCE 
Properties Master .............. . .................. NICK GRAZULIS 
Fight Choreographer ... . ................. . ....... LESLIE SH[PPARD 
GREEN SHOW ACTIVITIES 
Why wait until 8:00 to come to the theatre? The 
fun starts much earlier! 
The Ewing Manor grounds open at 6 pm. 
Bring a bottle of wine and picnic basket or 
purchase a delightful Biaggi's picnic dinner in 
the courtyard. 
At 7 pm, a mini-play is presented on the 
Courtyard Stage, based on that night's 
production with entertainment for children of 
all ages. Don't forget to visit the Festival's 
unique Gift Shop for the perfect gift for 
Shakespeare fans. 
The Green Show is always free, even if you 
are not attending that night's performance, so 
return another night and bring the kids! 
THE MADRIGAL SINGERS 
director: Karyl K. Carlson 
assistant director: Cristina Bueno 
Cristina Bueno, Jillian Ganschow (Soprano) 
Molly Martin, Nikka Plattos (Alto) 
Nate Steinbach, Andrew Seng (Tenor) 
Jonathan Saeger, Jeffrey Vukovich (Bass) 
TUESDAY NIGHT DISCUSSIONS 
Join Artistic Director Alec Wild and Festival actors 
immediately following the evening's performances 
on July 17, July 24, and July 31. 
FESTIVAL RAFFLE 
Purchase tickets on the grounds of Ewing 
Manor. Single Tickets are $5 or increase your 
chances by purchasing 5 tickets for $20 
Grand Prize: Trip for Two with the Friends 
of the Arts to New York in June, 2008 for 
a full week of theatre, including trans-
portation, hotel, and show tickets. 
(Arranged by Jobie Tick and hosted by 
Pete Guither and Sandra Zielinski.) 
2nd Prize: Two Season Tickets to the 2008 
Festival 
3rd Prize: Two Passes to the John Stevens 
Memorial Golf Outing in June 2008 
4th Prize: Two Subscriptions to the Illinois 
State University 2007-2008 Theatre 
Season 
5th Prize: $50 Gift Certificate to the Illinois 
Shakespeare Festival Gift Shop 
Drawing for prizes will occur during the last performance of 
the season. Patrons do not need to be present to win. 
II G1FTSHOP II 
Don 't forget to drop by the official shop 
of the Illinois Shakespeare Festival! 
Choose from beautiful Shakespearean gift items 
including ties, scarves, caps, sweaters, and shirts. 
Wonde,jitl gifts and memorabilia for yourself and 
those at home. Gift Shop proceeds help support 
the Illinois Shakespeare Festival. 
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Acting Company 
ELIZABETH AUDLEY 
BEATRICE (MUCH ADO) 
MISTRESS QUICKLY (HENRY V) 
ROSALINE (LovE's LABOUR'S) 
Elizabeth is delighted to join Illinois Shakespeare 
Festival this season. Recently, at Milwaukee Repertory 
Theater: The J0ysey Inheritance, Half life, Tartuffe. 
Other credits include: Taming 
of the Shri!\1: A Flea in Her 
Ea,; The Cocktail Hom: Holl' 
to Succeed in Business .. 
(Monomoy Theatre); Dancing 
at lug/111asa, The Royal 
Fami(v. le/lice and lavage. 
Rumors, Don Juan 
(Hedgerow Theatre); Comedy 
of Errors (Shakespeare in the 
Parking Lot, NYC); 7il'e/fth 
Night (New England 
Shakespeare Festival); Romeo 
and Juliet (Ocean Grove Shakespeare Festival), and new 
plays with New Jersey Repertory Theater, Primary 
Stages, The Harbor Theater and others. M.F.A., Ohio 
University Professional Actor Training Program. 
EDDIE COLLINS 
-John Stevens Equity Actor for 2007 -
DON JOHN (MUCH ADO) 
KING HENRY (HENRY V) 
BEROWNE (LOVE'S LABOUR'S) 
Eddie is excited to join the Festival for his first season. 
He has worked regionally at Milwaukee Repertory 
Theatre, American Players Theatre, Milwaukee 
Shakespeare, Milwaukee ChamberTheatre, Next Act 
Theatre, Texas Shakespeare, Mill Mountain Theatre, 
Wayside Theatre and most recently as Macbeth at 
Meadow Brook Theatre. He is a graduate of the 
University of Virginia and Wayne State University's 
H1Jberry Theatre. 
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MATT DANIELS 
DoGBERRY (MUCH ADO) 
BISHOP OF ELY/FLUELLEN (HENRY V) 
BOYET (LOVE' S LABOUR'S) 
Matt Daniels makes his Illinois Shakespeare Festival 
debut this season. Regional : The Comedy of Errors. The 
Merchant of Venice, The Taming of the Shri!\1\ Richard fl, 
I Hemy IV, (Milwaukee Shakespeare); March Tale, 
Mexican Standoff. .. (Seven Angels). New York: A 
Midsummer Nights Dream. 7ii•e/fth Night, 2 Henry' II( 
Taming of the Shren: Mac Beth, Faust, Alice (Gorilla 
Rep.); The Dumb1mite1; Master Harold and tl,e Boys. 
Memo,y of7il'O Mondays (Food for Thought); American 
Revolution, JJant s Unll'isht JH:,rk, Death of Griffin 
Hunte,; Midnight Brainll'ash Revival (Inverse Theater); 
Bacchus, Oedipus Rex. Fashion (Metropolitan 
Playhouse). Film: She Never Screams. MacBeth - The 
Comedy, Childs Play 3. TV: Guiding ligl,t, As the H0rld 
Turns. Artistic Director: 1j•rannosa111·11s rep .. C11es & All 
Verse Reso11rce. Faculty: Act One Studios, Chicago; The 
Actor 's Institute, NY. Training: Juilliard. 
CRYSTAL FINN 
PRINCESS KATHERINE (HENRY V) 
MARIA (LOVE'S LABOUR'S) 
Crystal received her M.F.A. in acting this May from the 
Brownffrinity Consortium. Recent roles include Hedda 
Gabler, Medea, and Lady Macduff - all for the 
Consortium. This past fall she played Varya in a 
production of C/,eny Orcl,ard at Trinity Repertory 
Company, translated and directed by Curt Columbus. She 
is from Grass Valley, California. 
proudly supports the 
Shakespeare 
Festival 
insurance & Flnanclal services 
Ross FRAWLEY 
OATCAKE (MUCH Ano) 
SALISBURY/JAMY (HENRY V) 
ATTENDANT (LOVE'S LABOUR'S) 
GREEN SHOW PERFORMER 
Ross is pleased to return to the Festival this year, after 
appearing in last year's 
Comedy of Errors. Pericles, 
and J11/i11s Caesar. He is a 
senior acting major at Illinois 
State University and has 
appeared in H~sl Side Story, 
Romeo and Juliet, Arcadia, As 
yo11 Like it, Taking Steps, and 
Passion. This past year he 
directed On the Open Road 
and life Under Hater. Ross 
also spent three summers 
with Talisman Theatre, appearing in Taming oftl,e S/,re11: 
Mids11mmer Nights Dream and Macbeth. He would like 
to thank his mom and dad for introducing him to theatre. 
EVAN FULLER 
BALTHASARISEXTON (MUCH ADO) 
HENRY/JOHN BATES/ORLEANS (HENRY V) 
DUMAINE (LovE's LABOUR'S) 
Evan Fuller is thrilled to be making his debut with the 
Illinois Shakespeare Festival. He was last seen as Poppet 
in The Chairs with the University of Massachusetts at 
Amherst. Past credits include Malcolm in Macbeth, Don 
Pedro in M11cl, Ad0Abo111 Notl,ing, Austin and Lee in 
Tnre Hest, Seymour in liu/e SJ,op of Honvrs, Orlando in 
As You Like It, Michael in Dam·ing at l11ghnasa and 
Gene Biddle in Bower Boys. Evan holds a B.A. in theater 
from the University of Massachusetts at Amherst. 
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MARK D. HINES 
SEACOLEfFRIAR FRANCIS (MUCH ADO) 
BARDOLPH/HARFLEURIMONTJOY (HENRY V) 
COSTARD (LOVE'S LABOUR'S) 
Mark 1s happy to be makmg his Illinois Shakespeare 
Festival debut this season. 
Originally from the San 
Francisco Bay area, Mark 
recently completed his M.F.A. 
studies at the University of 
Delaware's Professional 
Theatre Training Program. 
Theatres Mark has performed 
with regionally include the 
Utah Shakespearean Festival, 
Texas Shakespeare Festival, 
Berkeley Repertory Theatre 
and the Oregon Cabaret 
Theatre. Favorite recent roles 
include Leicester in Ma,J' Stuart, Hortensia in Taming of 
the Shrew and Sganarelle m Schoo/for Husbands. 
CHRISTOPHER HIRSH 
CONRADE (MUCH Aoo) 
CAMBRIDGE/WILLIAMS/CONSTABLE OF 
FRANCE (HENRY V) 
NATHANIEL (LOVE'S LABOUR'S) 
Christopher has most recently performed as Ross in 
Macbeth, Lord Foppington in Restoration Comedy, Ernst 
m Cabaret, and Touchstone in As You like It at 
Connecticut Repertory Theatre. Prior to that, he 
performed as Benedick in MuchAdoAbo111 Nothing, 
Caliban/Ferdinand in The Tempest, Alcest in The 
M1sant/11vpe, Boyd in Book of Days, and Banquo in 
Macbeth at the University of Oregon where he received a 
B.A. m Theatre Arts. He currently attends the University 
of Connecticut where he is entering his third and final 
year as an M.F.A. acting candidate. 
HENSON KEYS 
LEONATO (MUCH Aoo) 
ARCHBISHOP/CHARLES VI (HENRY V) 
HOLOFERNES (LOVE'S LABOUR'S) 
Henson Keys is a veteran of over 120 productions as an 
actor and director in New York and professional 
repertory with theatres across the country includmg NY 
Shakespeare Festival, Utah Shakespeare, Alabama 
Shakespeare, North Carolina Shakespeare (8 seasons), 
Illinois Shakespeare Festival, Mc Carter Theatre 
(Princeton), Yale Repertory, Asolo Theatre (Florida), 
Walnut Street Theatre (Philadelphia), Meadowbrook 
Theatre (Detroit), Folger 
Theatre (Washington DC), 
Cleveland Playhouse, 
Coconut Grove Playhouse 
(Miami), and Monomoy 
Theatre (Cape Cod). He has 
appeared in 29 productions 
of Shakespeare in roles 
ranging from Malvolio to 
Richard Ill. His most recent 
acting appearances: Andy 
Ladd in Lol'C Letters, 
directed by Daniel Sullivan; 
Lear's Fool for the 2003 lllinois Shakespeare Festival, 
King Lear himself at the Krannert Center, and Jess in 
Comp/ere Harks ofS/wkcspcare Abridged for Actors 
Theatre of Atlanta. Keys has been a theatre educator 
since 1988 and has been Director of Professional 
Training at Ohio University and the Alabama 
Shakespeare Festival. Since 1999, he has been 
Professor of Theatre and Chair of Acting Programs at 
the University of lllinois, Urbana-Champaign. 
MELANIE KIBBLER 
GREEN SHOW PERFORMER 
Melanie is thrilled to be making her stage debut with the 
lllinois Shakespeare Festival. 
She is currently working 
towards a B.S. in acting at 
Illinois State University. 
Recent credits at the 
University include Oleanna 
(Carol), A Cold Bed (Emily), 
and the world premier of 
Hopeless Spinning (Street 
Kid). She also appeared in 
He/come ro the Moon and 
Other Plays (Mary) with the 
Goodluck Macbeth Theatre Project. Melanie thanks her 
family for telling her to "put it out there!" 
ELIZABETH LARSON 
ANTONIA (MUCH ADO) 
QUEEN ISABEL (HENRY V) 
PRINCESS OF FRANCE (LOVE'S LABOUR'S) 
Elizabeth is in her third year 
at the Brown/Trinity Rep 
Consortium in Providence, 
RI. Recent roles there 
include Katharina in The 
Tamiilg of the Shrew and 
Gill in The Second 
Shepherd;- Play. Elizabeth 
is a member of the Hothouse 
Theatre Collective in New 
York City and Colorado 
Springs. She was born and 
raised in Kansas City, MO. 
KELSEY J. NASH 
CLAUDIO (MUCH Aoo) 
Lours THE DAUPHIN (HENRY V) 
LONGAVILLE (LOVE'S LABOUR'S) 
Kelsey is excited to participate in his first season at 
the lllinois Shakespeare Festival. He recently (this 
May) completed his Master ofFine Arts at the 
University of Delaware Professional Theatre 
Training Program. Kelsey is gettmg married this 
December, and would like to thank his fiancee, 
Elizabeth, for all of her incredible support. 
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CHRISTOPHER ODEN 
BENEDICK (MUCH ADO) 
PISTOL (HENRY V) 
DON ARMADO (LOVE'S LABOUR'S) 
Recent NY credits include Jane Eyre (The Acting Company), 
Ajar: IOO~o Fun (Lightbox), Death in lilcant Lot! (The South 
Wing), The Revenger s Tragedy (Red Bull/Culture Project), 
Midsummer Nights Dream (Hamptons Shakespeare), Three 
Sisters (LaMaMa ETC), Innocents (Ripe Time/Ohio Theater) 
and Dial)' of a Chambermaid (Dramahaus/Walkerspace). Chris 
is a former company member of the Cocteau Rep in NYC: 
(7im·esties, A Mans a Man, Venice Presen•'d, etc.) and of the 
Commonweal Theatre m Minnesota (A Moon for the 
Misbegotten, 12th Night, An Enemy of the People, Bus Stop, 
Ghosts, etc., as well as directing and teachmg). Other regmnal 
credits include Hamlet (Park Square, MN), and King Lear.'As You 
Like It (Shakespeare Santa Cruz). He holds his M.F.A. from the 
American Conservatory Theater in San Francisco, and has 
trained extensively m viewpoints and Suzuki with the SIT! 
company in New York. 
MARK D. HINES 
SEACOLEfFRIAR FRANCIS (MUCH ADO) 
BARDOLPH/HARFLEURIMONTJOY (HENRY V) 
COSTARD (LOVE'S LABOUR'S) 
Mark 1s happy to be makmg his Illinois Shakespeare 
Festival debut this season. 
Originally from the San 
Francisco Bay area, Mark 
recently completed his M.F.A. 
studies at the University of 
Delaware's Professional 
Theatre Training Program. 
Theatres Mark has performed 
with regionally include the 
Utah Shakespearean Festival, 
Texas Shakespeare Festival, 
Berkeley Repertory Theatre 
and the Oregon Cabaret 
Theatre. Favorite recent roles 
include Leicester in Ma,J' Stuart, Hortensia in Taming of 
the Shrew and Sganarelle m Schoo/for Husbands. 
CHRISTOPHER HIRSH 
CONRADE (MUCH Aoo) 
CAMBRIDGE/WILLIAMS/CONSTABLE OF 
FRANCE (HENRY V) 
NATHANIEL (LOVE'S LABOUR'S) 
Christopher has most recently performed as Ross in 
Macbeth, Lord Foppington in Restoration Comedy, Ernst 
m Cabaret, and Touchstone in As You like It at 
Connecticut Repertory Theatre. Prior to that, he 
performed as Benedick in MuchAdoAbo111 Nothing, 
Caliban/Ferdinand in The Tempest, Alcest in The 
M1sant/11vpe, Boyd in Book of Days, and Banquo in 
Macbeth at the University of Oregon where he received a 
B.A. m Theatre Arts. He currently attends the University 
of Connecticut where he is entering his third and final 
year as an M.F.A. acting candidate. 
HENSON KEYS 
LEONATO (MUCH Aoo) 
ARCHBISHOP/CHARLES VI (HENRY V) 
HOLOFERNES (LOVE'S LABOUR'S) 
Henson Keys is a veteran of over 120 productions as an 
actor and director in New York and professional 
repertory with theatres across the country includmg NY 
Shakespeare Festival, Utah Shakespeare, Alabama 
Shakespeare, North Carolina Shakespeare (8 seasons), 
Illinois Shakespeare Festival, Mc Carter Theatre 
(Princeton), Yale Repertory, Asolo Theatre (Florida), 
Walnut Street Theatre (Philadelphia), Meadowbrook 
Theatre (Detroit), Folger 
Theatre (Washington DC), 
Cleveland Playhouse, 
Coconut Grove Playhouse 
(Miami), and Monomoy 
Theatre (Cape Cod). He has 
appeared in 29 productions 
of Shakespeare in roles 
ranging from Malvolio to 
Richard Ill. His most recent 
acting appearances: Andy 
Ladd in Lol'C Letters, 
directed by Daniel Sullivan; 
Lear's Fool for the 2003 lllinois Shakespeare Festival, 
King Lear himself at the Krannert Center, and Jess in 
Comp/ere Harks ofS/wkcspcare Abridged for Actors 
Theatre of Atlanta. Keys has been a theatre educator 
since 1988 and has been Director of Professional 
Training at Ohio University and the Alabama 
Shakespeare Festival. Since 1999, he has been 
Professor of Theatre and Chair of Acting Programs at 
the University of lllinois, Urbana-Champaign. 
MELANIE KIBBLER 
GREEN SHOW PERFORMER 
Melanie is thrilled to be making her stage debut with the 
lllinois Shakespeare Festival. 
She is currently working 
towards a B.S. in acting at 
Illinois State University. 
Recent credits at the 
University include Oleanna 
(Carol), A Cold Bed (Emily), 
and the world premier of 
Hopeless Spinning (Street 
Kid). She also appeared in 
He/come ro the Moon and 
Other Plays (Mary) with the 
Goodluck Macbeth Theatre Project. Melanie thanks her 
family for telling her to "put it out there!" 
ELIZABETH LARSON 
ANTONIA (MUCH ADO) 
QUEEN ISABEL (HENRY V) 
PRINCESS OF FRANCE (LOVE'S LABOUR'S) 
Elizabeth is in her third year 
at the Brown/Trinity Rep 
Consortium in Providence, 
RI. Recent roles there 
include Katharina in The 
Tamiilg of the Shrew and 
Gill in The Second 
Shepherd;- Play. Elizabeth 
is a member of the Hothouse 
Theatre Collective in New 
York City and Colorado 
Springs. She was born and 
raised in Kansas City, MO. 
KELSEY J. NASH 
CLAUDIO (MUCH Aoo) 
Lours THE DAUPHIN (HENRY V) 
LONGAVILLE (LOVE'S LABOUR'S) 
Kelsey is excited to participate in his first season at 
the lllinois Shakespeare Festival. He recently (this 
May) completed his Master ofFine Arts at the 
University of Delaware Professional Theatre 
Training Program. Kelsey is gettmg married this 
December, and would like to thank his fiancee, 
Elizabeth, for all of her incredible support. 
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CHRISTOPHER ODEN 
BENEDICK (MUCH ADO) 
PISTOL (HENRY V) 
DON ARMADO (LOVE'S LABOUR'S) 
Recent NY credits include Jane Eyre (The Acting Company), 
Ajar: IOO~o Fun (Lightbox), Death in lilcant Lot! (The South 
Wing), The Revenger s Tragedy (Red Bull/Culture Project), 
Midsummer Nights Dream (Hamptons Shakespeare), Three 
Sisters (LaMaMa ETC), Innocents (Ripe Time/Ohio Theater) 
and Dial)' of a Chambermaid (Dramahaus/Walkerspace). Chris 
is a former company member of the Cocteau Rep in NYC: 
(7im·esties, A Mans a Man, Venice Presen•'d, etc.) and of the 
Commonweal Theatre m Minnesota (A Moon for the 
Misbegotten, 12th Night, An Enemy of the People, Bus Stop, 
Ghosts, etc., as well as directing and teachmg). Other regmnal 
credits include Hamlet (Park Square, MN), and King Lear.'As You 
Like It (Shakespeare Santa Cruz). He holds his M.F.A. from the 
American Conservatory Theater in San Francisco, and has 
trained extensively m viewpoints and Suzuki with the SIT! 
company in New York. 
SHANNON REILLY 
GREEN SHOW PERFORMER 
Shannon is a senior at Illinois State University as an 
acting major. Before college, she was a member of the 
Theatre of Western Springs 
and their High School 
Repertory Company for nine 
years, and it was there where 
she fell in love with the 
theatre. Since then she has 
been in several productions, 
but her most memorable was 
last year's production of 
Hopeless Spinning at Illinois 
State University. It was in this 
experience that she really 
learned that theatre can 
change the world. She wants 
to thank her mom who has always supported her. 
ADAMSHALZI 
VERGES (MUCH ADO) 
A BOY (HENRY V) 
Morn (LOVE'S LABOUR'S) 
GREEN SHOW PERFORMER 
Adam Shalzi will be a senior at the University of Illinois 
at Urbana-Champaign pursuing a B.F.A. in acting and is 
elated to be with the Illinois 
Shakespeare Festival for the 
first time. His Department of 
Theatre credits at U ofl are 
Louise in An lmagina,J' 
l11mlid, Baptistin in A Flea in 
Her Ear, Younger Man in 
Gint, and Ben in Six Degrees 
a/Separation. He is also 
active in student run 
productions on campus at the 
Armory Free Theatre. Adam 
thanks his family for their 
love and support. 
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NATHAN STARK 
WATCHMAN (MUCH ADO) 
BEDFORD/GLOUCESTER (HENRY V) 
ATTENDANT (LOVE'S LABOUR'S) 
GREEN SHOW PERFORMER 
Nathan is thrilled to be a part of the Company while 
making his fourth appearance at the Illinois 
Shakespeare Festival. His 
last appearance was in 2005 's 
Macbeth as Macduff's son. 
Theatrical from birth, Nathan 
made his stage debut at age 
four as the changeling in A 
Midsummer Nights Dream. 
Most recently he played the 
role of Jack in the Normal 
Community West High 
School production of Tire 
Importance of Being 
Eamest. Other favorite roles 
include: Assassins, 011 tire 
Ra==le, Kites Book, Tire Grapes of Wrath at Illinois 
State University and FRONT and Most Happy Fellow at 
Illinois Wesleyan University. Nathan will be a senior at 
Normal West High School this fall where he will again 
enjoy being on stage and running cross country. 
EDSWIDEY 
BORACHIO (MUCH ADO) 
MACMORRISINYM (HENRY V) 
KING FERDINAND (LOVE'S LABOUR'S) 
Ed Swidey just completed 3 years at the University of 
Delaware's M.F.A. program. There, he played Bluntschli 
in Arms and the Man and Petruchio in Taming oft/re 
Shrew, among other roles. He spent his last two summers 
at the Colorado and Texas Shakespeare Festivals, playing 
such roles as Cyrano in Cyrano de Bergerac and Arragon 
m Tire Mere/rant of Venice. He is thrilled to be spending 
his first season at the Illinois Shakespeare Festival. 
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JEREMY VAN METER 
DON PEDRO (MUCH Ano) 
EXETER (HENRY V) 
MONSIEUR MARCADE (LOVE'S LABOUR'S) 
Jeremy happily makes his lllinois Shakespeare Festival 
debut this summer. A resident of Chicago, Jeremy's 
theatrical credits there 
include Blmdfaith Theatre, 
Caffeine Theatre, Steep 
Theatre, Speaking Ring, 
Remy Bumppo, Noble Fool 
Theatricals, Backstage 
Theatre, and Infamous 
Commonwealth. Regional 
workplaces include The 
Barter Theatre (VA), Down 
Right Theatre (GA), 
Neighborhood Playhouse 
(GA), Lexington Children's 
Theatre (KY) and a year and a 
half residency with The Riverside Theatre (IA). Training 
includes a B.A. from Milligan College (TN) and an 
M.F.A. from The University of Iowa. Many thanks to 
Alec, everyone at the lllinois Shakespeare Festival and 
last, but certainly not least, tons oflove and thanks to 
Katie ... my cowgirl in the sand. 
SHAWN WILSON 
WARWICK/GowERIDUKE OF BRITAINE 
(HENRYV) 
DULL (LOVE'S LABOUR'S) 
GREEN SHOW PERFORMER 
Shawn Wilson is from Quincy, lllinois. He has attended 
Millikin University, Western 
Illinois University, and the 
London Academy of Music 
and Dramatic Art, pursuing 
an education in acting. This is 
Shawn's first year with the 
Festival and he is excited to 
be acting with such a 
talented group of people. 
HANNAH WOLFE 
HERO (MUCH Ano) 
MESSENGER (HENRY V) 
JAQUENETTA (LOVE'S LABOUR'S) 
Hannah Wolfe recently completed a tour with the 
National Theatre for children and is thrilled to be part of 
this season at lllinois Shakespeare Festival. Recent NY 
credits include a season with 
the Obie Award-winning 
theatre company The Paper 
Bag Players and Hannah's 
two-woman show Her Kind: 
The life and Poet1y of Anne 
Sexton, which will perform at 
the San Francisco and New 
York Fringe Festivals this 
September. Other credits 
include The Laramie Project 
(Prism Players), Its Called 
the Sugar Plum (American 
Theatre of Actors), A 
Midsummer Nights Dream (Blunt Theatre Company), 
The Winters Tale (Shakespeare NYC at Theatre Row), 
HanJ' the Dirty Dog (Manhattan Children's Theatre), 
Lysistrata, (Hudson Shakespeare Company),/ Hate 
Hamlet (ACC Theatre), and King Lear (Repertory 
Theatre of St. Louis). Recent film credits include the 
independent feature Surrender, the Screaming Orphan's 
Circles music video and the independent short Big 
Break in the RI Pf est #7 film festival. 
EMILY YOUNG 
MARGARET (MUCH Ano) 
ALICE (HENRY V) 
.KATHERINE (LOVE'S LABOUR'S) 
Emily is delighted to be spending the summer acting with 
the lllinois Shakespeare Festival. She recently graduated 
from The Brown University/frinity Rep Consortium 
where she received her M.F.A. for acting. Previous roles 
include: Anya in ChenJ' Orchard at Trinity Rep, Lady 
Macbeth in Macbeth at the Consortium, Tracy in 
Colorado at the Summer Play Festival in NYC, and 
Emma in Stephen Karam 's musical Emma at the 
Kennedy Center's Millennium Festival. As a playwright, 
her play The Calamity of Kat Kat and Willie was 
mentioned by NYTheatre.com as one of the Best of 
2006. She would like to thank her family. 
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SHAKESPEARE IN THE CORNFIELDS 
On July 6, I 978 "Shakespeare in the 
Cornfields" (as we were sometimes 
referred to) debuted on a wooden 
temporary stage situated on Hazle Buck 
Ewing's tennis court at what everyone 
referred to as Ewing Castle. 
Excruciatingly uncomfortable folding 
chairs held the nearly 250 hardy patrons 
who attended what guest director 
Dennis Zacek described as a "futuristic 
space age" Twelfth Night performed by 
college students. From these rather 
rustic conditions (patrons had to use 
porta-potties, actors lacked dressing 
rooms, the box office was a half-door to 
a porch), the Illinois Shakespeare 
Festival has evolved into a professional 
nationally-recognized theatre. 
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as a faculty 
member in 1973, 
Cal shared his 
ideas with me and, 
as General 
Manager, I started 
planning the 
logistics and 
management of the 
Festival. By the 
mid- I 970s, Cal convinced Charles 
Bolen, Dean of the College of Fine 
Arts, to support the idea as a College 
cooperative project. Dean Bolen and 
Cal then developed a plan and presented 
the proposal to Tom Jacob, President of 
the Illinois State University Foundation. 
Tom's immediate enthusiasm was the 
final key to obtaining the financial 
support necessary to make the 
dream a reality. 
r
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In May I 978, construction 
started on a stage designed by 
Edward A. Andreasen, senior scene 
designer at Illinois State, and an 
auditorium designed by scene and 
lighting designer Earl Stringer. Cal 
auditioned over 500 actors from 
around the country and the cast 
arrived around Memorial Day and 
The opening of the Festival on that 
July evening in 1978 was the 
culmination of years of planning and 
dreaming by then Department of 
Theatre chairperson, Cal Pritner. Cal is 
not certain when the idea for a 
Shakespeare Festival actually occurred 
to him but by the early 1970s he showed 
Ewing to various guests and promoted 
the idea of a Shakespeare Festival with 
singing, puppetry, music, and a 
Shakespeare play. Shortly after I arrived 
32 
began three days of auditioning for 
specific roles. A Green Show was 
developed for presentation on the North 
lawn and featured the Madrigal Singers, 
a Punch and Judy 
Show, and a short 
talk about the 
evening's play by 
the Festival's 
resident 
Shakespearean 
scholar, English 
Professor Bill Woodson. On Monday 
nights, the stage was dark and a series of 
concerts was presented in the Ewing 
Courtyard by the School of Music. 
Finally, the Department of Art developed 
a sculpture exhibit on the Ewing grounds. 
The acting company ofnineteen 
included four members who have 
enjoyed very successful acting careers. 
School ofTheatre alums Gary Cole and 
Tom Irwin went on to become members 
of Chicago's famed SteppenwolfTheatre 
and also have appeared in numerous 
feature films, television movies and 
series. Tim Russ was seen on the Star 
Trek series "Voyager," and William 
Peterson had a successful Chicago career 
before starring in the original "CSI". 
The primary 
goal of the Illinois 
Shakespeare 
Festival in the early 
years was to bring 
quality and 
accessible 
productions of 
Shakespeare to our 
Central Illinois audience. Dennis 
Zacek's opening production proved to 
be the first "significant" Festival 
production. By setting the production in 
the future, not in the past, Twelfth Night 
demonstrated our intent to look to the 
future and to show that Shakespeare is 
our contemporary. We believed the 
genius of Shakespeare could connect to 
our audiences. 
Your thirty years of support has 
proven that "Shakespeare in the 
Cornfields" was not only possible but 
could make an indelible mark on our 
community. We look forward to serving 
you for the next thirty years. 
Thank you! 
- Don LaCasse 
Managing Director 
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before starring in the original "CSI". 
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goal of the Illinois 
Shakespeare 
Festival in the early 
years was to bring 
quality and 
accessible 
productions of 
Shakespeare to our 
Central Illinois audience. Dennis 
Zacek's opening production proved to 
be the first "significant" Festival 
production. By setting the production in 
the future, not in the past, Twelfth Night 
demonstrated our intent to look to the 
future and to show that Shakespeare is 
our contemporary. We believed the 
genius of Shakespeare could connect to 
our audiences. 
Your thirty years of support has 
proven that "Shakespeare in the 
Cornfields" was not only possible but 
could make an indelible mark on our 
community. We look forward to serving 
you for the next thirty years. 
Thank you! 
- Don LaCasse 
Managing Director 
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ALECWILD 
Artistic Director 
(See bio, page 18) 
(HAD LOWELL 
Production Manager 
Chad is returning to the Festival for his sixth season. He 
received his M.F.A. from the University of Georgia in Scenery 
and Lighting Design. Chad is 
currently the Technical Director 
and Production Coordinator for 
Illinois State University School 
ofTheatre. Prior to his work 
with the Illinois Shakespeare 
Festival and Illinois State, Chad 
Lowell worked many years 
professionally as a Technical 
Director, Scenic Designer, and 
Lighting Designer for The 
Highlands Playhouse. Shows 
that he designed/tech directed 
include: Grease, Tire Will 
Rogers Follies, Damn Yankees, 
and Bl'e Bl'e Birdie. Chad has also worked as a freelance 
desig~er. Some credits include Tire Most Happy Fella at 
Shorter College and Die Fledermaus at Central Michigan 
University. He has also been employed as a Theater Consultant. 
One project included designing a theater in Montero, Bolivia. 
DON LACASSE 
Festival Managing Director 
Don Lacasse returned to Ill inois State University as 
Director of the School of Theatre in July 2003 and 
was a member of the Theatre faculty from 1973-85. 
A co-founder of the Illinois Shakespeare Festival, 
Don also is an Emeri tus Chair and Professor from 
Ball State University 
where he chaired the 
Theatre and Dance 
program for 18 years. 
Since returning to 
Illinois State he has 
directed Amadeus and 
West Side StolJ' and is 
directing the world 
premiere of James 
Sherman's Re/ative(1• 
Close for the School of 
Theatre this fall. 
Nationally, Don is a 
program evaluator and 
serves on the Commission on Accreditation for the 
National Association of Schools ofTheatre. He is a 
recipient of the John F. Kennedy Center for the 
Performing Arts Gold Medallion for his 
involvement with the American College Theatre 
Festival and was Theatre Person of the Year in 
Indiana in 1994. He has a B.F.A. in Directing from 
the University of Connecticut, an M.A. and Ph.D. 
from Michigan State niversity and has directed 
over 60 productions in professional, 
university/college, and community venues. 
Actors' Equity Association was founded in 1913 to protect Actors from the 
severe mistreatment that permeated the industry at that time. The 35,000 
member Association consists of distinguished stars and other professional Actors 
and Stage Managers who work nationwide, from New York's Broadway to Los ACTORS' Angeles, from Minneapolis to Miami Beach, in regional, small professional, E Q LJ I TY stock and dinner theatre, and in theatres for young audiences which build the 
Assoc1ATIO N 191 3 audience of tomorrow. These Actors and Stage Managers are committed to 
working in the theatre as a profession, not an avocation, and bring to you the 
finest professional training and experience. By presenting Equity productions, this theatre offers to 
you, our audience, the best entertainment presented by the finest quality Actors and Stage Managers 
that your admission dollars can buy. 
34 
Stage Managers 
ADAM fox 
Production Stage Manager 
Stage Manager (Henry V) 
Adam is thrilled to return to the Illinois Shakespeare Festival, 
where he previously stage managed Loves Labours Lost 
(200 I), as well as touring productions of Ot/rello and 
Slrakespeare a la Carte. Chicago credits include work with 
Chicago Shakespeare, Piven, LiveWire, Provision, the Poetry 
Foundation and Emerald City Theatre Company. Adam is a 
board member for Chicago Dance Crash. 
ABIGAIL S. HARTMANN 
Stage Manager (Much Ado) 
Abigail is happy to return to the Festival as a stage manager. 
Previous professional credits are numerous, but recent 
include: Rabbit Hole (Goodman Theatre) and A Lie oft/re 
Mind (Strawdog Theatre). Thanks to her gracious and 
supporting family for driving 800 miles to give her a car to 
have in Bloomington! 
ANNA JAKUBKA 
Stage Manager (Love's Labour's) 
Anna Louise is proud to return to the Festival for her 6th summer. 
Currently she is teaching English and Theatre at Addison Trail 
High School (ATHS),just outside of Chicago. Credits include 
Amadeus, Tire Skrike1; A Streetcar Named Desire, and Mary 
Zimmerman's Metamorphoses' at Illinois State University, King 
Lear (ASM) and Twelftlr Niglrt (SM) at the Illinois Shakespeare 
Festival, and directing Rodger's and Hammerstein's Cinderella at 
ATHS. After this summer, Anna Louise is looking forward to 
returning to her students and directing Mary Zimmerman's Secret 
in tire Wings. Anna Louise would like to thank her parents for all of 
their support and love over the years, and her students and the 
faculty at ATHS for encouraging her to return to the Festival. A 
special thanks goes out to Joe- I love you and thank you for 
supporting me always. 
LAUREN AIMONE 
Assistant Stage Manager (Much Ado) 
Green Show Stage Manager (Henry V) 
Assistant Company Manager 
JOHN DAVENPORT 
Assistant Stage Manager (Love's Labour's) 
Green Show Stage Manager (Much Ado) 
Assistant Company Manager 
LAURA EILERS 
Assistant Stage Manager (Henry V) 
Green Show Stage Manager (Love's Labour's) 
Assistant Company Manager 
Assistant Production Manager 
Assistant Production Stage Manager 
Management Staff 
JOHN R. POOLE 
General Manager 
NANCY ELLER 
Business Manager 
VANESSA BAMBER 
Assoc. Managing Director/ 
Marketing Director 
ANNALIISA AHLMAN 
Merchandise Manager 
MEGAN E. GEIGNER 
Company Manager 
BRANDON BURLING 
Box Office Manager 
DARYLE WOLPA 
Asst. Box Office Manager 
MATT PHILLIPS 
House Manager 
LESLIE SHEPPARD 
John Stevens Memorial Golf Outing 
Staff 
PEGGY HAYCRAFT 
KATIE HORWITZ 
VIVIANA IACOB 
MELANIE KIBBLER 
MEAGAN ELIZABETH KOZLESKY 
ALLI MENNINGER 
ANNA STARK 
GIGI MILES 
Director of Development 
College of Fine Arts 
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JOEL HOBSON 
Technical Director 
NICK ADELSBERGER 
Assistant Technical Director 
DENNY MAYS 
Scene Shop Supervisor 
ALLEN SHAPIRO 
Assistant Technical Director 
of Performance 
IAN MILLER 
Master Carpenter 
JOSEPH STAFFORD 
Master Carpenter 
SARAH COLBURN 
Carpenter 
AMALIA GIOKARIS 
Carpenter/Turnaround Crew 
MICHAEL KENNEDY 
Carpenter/Turnaround Crew 
80HBNELSON 
Carpenter/Turnaround Crew 
LOUISA HALLAS 
Carpenter Intern/Turnaround 
Crew 
MATTHEW SCHAUER 
Carpenter Intern/Run Crew 
LAURA WINKLER 
Carpenter Intern/Run Crew 
MICHELLE D. HARVEY 
Scenic Charge Artist 
PILAN BOONPHA 
Asst. Scenic Charge Artist 
PAMELA MILES 
Scenic Artist Intern 
LAURA WILCOX 
Scenic Artist Intern/ 
Run Crew 
CHRISWYCH 
Props Master 
NICK G. GRAZULIS 
Asst. Props Master 
Props Artisan/Run Crew 
MARYCzECH 
Props Intern/Run Crew 
STEPHANIE WILSON 
Props Intern/Run Crew 
DREW SCHMIDT 
Master Electrician 
SARAH MIKRUT 
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Light Board Operator 
MITCH OST 
Electrician/Carpenter/ 
Turnaround Crew 
SHANNON REILLY 
Electrics/Carpentry 
Intern/Run Crew 
Costume Crew 
KARI BETH RUST 
Costume Director 
Costume Shop Supervisor 
RoBGOODE 
Asst. Costume Shop Supervisor/ 
Cutter/Draper 
BECKY BODURTHA 
Cutter/Draper 
ANGIE BURKHARDT 
First Hand 
CYNTHIA B. OVERTON 
First Hand 
AMANDA YTZEN 
First Hand 
PAT FOLTZ 
Craft Supervisor 
ALLISON J. DANIEL 
Asst. Craft Supervisor 
CHRISTINA LEINICKE 
Wardrobe Supervisor/ 
Technician 
E. BRYNNE BARNARD 
Technician/Run Crew 
HEATHER BOHRER 
Technician/Run Crew 
MARGRET EBERT 
Technician/Run Crew 
MEGAN SCHMIDT 
Technician 
SARA B. SIMPSON 
Technician/Run Crew 
SARAH THOMAS 
Technician/Run Crew 
AMANDA TOGLIATTI 
Technician 
AMANDA C. TYSON 
Technician 
37 
Scene Shop/Electrics Crews 
JOEL HOBSON 
Technical Director 
NICK ADELSBERGER 
Assistant Technical Director 
DENNY MAYS 
Scene Shop Supervisor 
ALLEN SHAPIRO 
Assistant Technical Director 
of Performance 
IAN MILLER 
Master Carpenter 
JOSEPH STAFFORD 
Master Carpenter 
SARAH COLBURN 
Carpenter 
AMALIA GIOKARIS 
Carpenter/Turnaround Crew 
MICHAEL KENNEDY 
Carpenter/Turnaround Crew 
80HBNELSON 
Carpenter/Turnaround Crew 
LOUISA HALLAS 
Carpenter Intern/Turnaround 
Crew 
MATTHEW SCHAUER 
Carpenter Intern/Run Crew 
LAURA WINKLER 
Carpenter Intern/Run Crew 
MICHELLE D. HARVEY 
Scenic Charge Artist 
PILAN BOONPHA 
Asst. Scenic Charge Artist 
PAMELA MILES 
Scenic Artist Intern 
LAURA WILCOX 
Scenic Artist Intern/ 
Run Crew 
CHRISWYCH 
Props Master 
NICK G. GRAZULIS 
Asst. Props Master 
Props Artisan/Run Crew 
MARYCzECH 
Props Intern/Run Crew 
STEPHANIE WILSON 
Props Intern/Run Crew 
DREW SCHMIDT 
Master Electrician 
SARAH MIKRUT 
Asst. Master Electrician/ 
Light Board Operator 
MITCH OST 
Electrician/Carpenter/ 
Turnaround Crew 
SHANNON REILLY 
Electrics/Carpentry 
Intern/Run Crew 
Costume Crew 
KARI BETH RUST 
Costume Director 
Costume Shop Supervisor 
RoBGOODE 
Asst. Costume Shop Supervisor/ 
Cutter/Draper 
BECKY BODURTHA 
Cutter/Draper 
ANGIE BURKHARDT 
First Hand 
CYNTHIA B. OVERTON 
First Hand 
AMANDA YTZEN 
First Hand 
PAT FOLTZ 
Craft Supervisor 
ALLISON J. DANIEL 
Asst. Craft Supervisor 
CHRISTINA LEINICKE 
Wardrobe Supervisor/ 
Technician 
E. BRYNNE BARNARD 
Technician/Run Crew 
HEATHER BOHRER 
Technician/Run Crew 
MARGRET EBERT 
Technician/Run Crew 
MEGAN SCHMIDT 
Technician 
SARA B. SIMPSON 
Technician/Run Crew 
SARAH THOMAS 
Technician/Run Crew 
AMANDA TOGLIATTI 
Technician 
AMANDA C. TYSON 
Technician 
37 
THE ILLINOIS SHAKESPEARE FESTIVAL SOCIETY 
The Illinois Shakespeare Festival wishes to thank the following Shakespeare Festival Society members, 
businesses, foundations, government agencies, and organizations for their generous support of the Festival. 
This list includes contributions and in-kind donations received prior to June 8, 2007. 
The Festival apologizes for any unintended omissions to the list. 
SEASON SPONSORS ($20,000+) 
Snyder 
State Farm Companies 
Foundation 
WGLT - 89.1 FM 
SHOW SPONSORS ($15,000 +) 
The Illinois Arts Council - A 
State Agency 
The Pantagraph 
PRODUCER ($5,000 +) 
Country Insurance & Financial 
Services 
DIRECTOR ($1,000 +) 
John and Sharon Amdall 
Kathleen C Bassi 
Judie A Bey 
Community Fdn of Central IL Depository 
- Gerry and Carol Chrisman 
Paul and Sandra Harmon 
Gary Hoover 
Priscilla and Darrell Matthews 
Vanguard Charitable Endowment -
Phares and Harriet O'Daffer 
Jerry and Carole Ringer - lllinois 
Praine Community Foundation 
lllinms Prairie Community Foundation 
- John and Nancy Stevens Donor 
Advised Fund 
Craig Sutter 
Deb and Jake Traskell 
STAR ($500 +) 
Jerry and Carole Antonini 
Maxine and Charles Bolen - lllinois 
Prairie Community Foundation 
Tim and Wendy Duffy 
Dr. Ann Durand 
James and Susanne Edmondson 
Larry and Chris Eggan 
Jim and Barbara Meek 
Frank and Gigi Miles 
Dixie Mills 
Town of Normal 
Clyde R. and Sharon A. Reynolds 
Susan Silvey 
Dr. and Mrs. James E. Swanson 
Varner Forms 
Illinois Praine Community Foundation 
- Ruel and Judy Wright 
PLAYER ($250+) 
Jane and Rich Beal 
Michael and Dianne Bielfeldt 
Erich Brandt 
BL Brenneman and SB Carter 
Harvey and Evelyn Burdette 
Frank and Patti Burns 
Gary Campbell 
John Capasso 
Dr. and Mrs. Timothy D Comar 
William E. Cooley 
Sylvia and Bruce DeGooyer 
John and Nancy Eller 
John and Susan Freed 
George and Myra Gordon 
Barbara Heyl and William Rau 
Jim and Kathie Kerms 
Karen Khusro 
John and Stacie Killian 
John and Peg Kirk 
Don and Jude LaCasse 
Tim and Loretta Longfellow 
James and Mary Morstadt 
Jim, Catherine, Andrew and Mary 
Palmer 
John T. Phipps Law Office 
Staci and Michael Plumleigh 
Paula J. Pomerenke 
Joy Ralston 
Patricia Rataj 
Jackie, Jessica, and Ron Rubenacker 
Russ and Margaret Rutter 
B.L. Brenneman & S.B. Carter 
Laura P Sullivan 
Masako and Wako Takayasu 
Fred J. Wassell 
Deena Wheeler 
Mike, Jackie, Aaron and Ashley White 
Donna Jo Willett 
GwenYurieci 
FRIEND ($50 +) 
Joseph and Susan Alford 
Karen Ament 
Ronald Baas 
David and Janet Baker 
Robert N. Barker 
Russell B Bedford lll 
Lois and Allan Bell 
Stephanie and Richard Bennett 
Wallace and Karen Bergmann 
Ken and Laura Berk 
Kerry Boes 
Jude Boyer 
Corinne Brand 
Nancy and Tom Brokaw 
Don and Christine Buehler 
Harry R. Burke, PhD 
Mike and Susan Callahan 
Joan and Jack Capodice, Jr. 
Patt Carmody 
Margaret and Robert Castle 
Ann Champion 
Phil Chastam 
Kendall K. Childs 
Dianne and Tom Clemens 
Hugh and Lori Coffman 
Nancy S. Cook 
Frank and Pat Covey 
Roger and Elaine Cushman 
Elizabeth and Robert Czys 
Kathi Davis 
Nancy Dodson 
Nanette and Tim Donohue 
Ms. Mary-Kate Duffy 
Bill and Carrie East 
Dame! E. Efner 
Cheryl Elzy 
Mary Ernst-Baas 
Kay and Graham Evans 
Pablo and Vtrgmia Eves 
Ted and Lisa Ewing 
Roger and Janet Farney 
Ellen Feliciano 
Warren and Teri Fink 
Karen and Charles Fleming 
Linda Foutch 
ILLINOIS STATE UNIVERSITY FOUNDATION 
The lllinois State University Foundation is a not-for-profit corporation chartered 
by the State of lllinois for the sole purpose of serving the University. The 
Foundation is authorized to hold funds in trust, invest such funds and use the 
return of the investments or the capital for the support of scholarships, faculty 
research and other educational and related activities. It is through the lllinois 
State Umversity Foundation that the Festival has been allowed to utilize 
picturesque Ewing Manor as its theatre site. 
Tim and Tonya Fredstrom 
Jean Freeburn 
John and Marilyn Freese 
Patrick Frendreis 
Kat hy S. Gentry 
Stanford Glass 
Vicki Gnagey 
Bob and Linda Goodall 
Laura Gowdy 
Jim Graff 
Harold and Marlene Gregor 
Mrs. Charlotte Greil 
Fred and Sandra Groves 
John and Pat Groves 
Pete Guither 
Lee Gurgua 
Ja 11c and Eldon Haab 
Beth Hall 
\VJyne and Kay Hammer 
MJtt and Linda Harris 
Victoria and Charles B Harris 
Bob and Barb Hathway 
Jeffrey and Leslie Hecht 
John and Barbara Hecker 
Dennis and Kay Henrichs 
Rebecca L. Hepner 
8 111 and Carol Hey 
S Hillabold and J. Zaleschuk 
Ltn Hinds and Judy Judy 
Sieve and Liz Horton 
Bryant and Donette Jackson 
Tom and Sally Jacob 
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John Jones 
\ lexis Kalish 
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Kathy Karl 
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Ann Kieffer Bragg 
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Dennis and Carolyn Kroll 
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Rebecca Landau 
Robin Landry 
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John and Cathy Lust 
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Dee and Rod Matthews 
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Marc Miller 
Joan and Art Milward 
Robin and Kevin Moore 
Clifford and Cecilia Myers 
Carolyn and Robert Neff 
Jan Neuleib 
THE JOHN STEVENS 
EQUITY ACTOR 
The John Stevens Equity Actor 
is funded through the John 
Stevens Memorial Golf Outing. 
Sponsored by Nancy Stevens 
and the Illinois Shakespeare 
Festival, this annual event is held 
in June and honors the memory 
of John Stevens, a past President 
of the Illinois Shakespeare 
Festival Society and long-time 
Festival supporter. 
The John Stevens Equity Actors 
Tom Quinn (2006) 
Eddie Collins (2007) 
Information on funding an 
Equity Actor for the Festival can 
be obtained by calling Don 
LaCasse at 309-438-8783. 
ILLINOIS SHAKESPEARE 
FESTIVAL SOCIETY 
BOARD OF DIRECTORS: 
Jerry Ringer, President 
Nancy Stevens, Secretary 
Kathleen Bassi 
Judie Bey 
April Bridges 
Ann Durand 
Larry Eggan 
Sandra Harmon 
Gladys Tietz Mercier 
Cathy Nottoli 
John Phipps 
Stephen Pilcher 
Sue Silvey 
James Swanson 
Judy Wright 
Duane Yockey 
Cathy and John Nottoli 
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C.D. Richardson 
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Judy Ripsch 
Don and Sandra Robinson 
Alan and Sandra Sans 
Barbara and Charles Schweighauser 
Peggy Scott 
Bill Semlak 
Ann Sery 
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Deb Shaw 
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Karen and Robert Starckovich 
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Beth Topping 
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THE JOHN STEVENS 
EQUITY ACTOR 
The John Stevens Equity Actor 
is funded through the John 
Stevens Memorial Golf Outing. 
Sponsored by Nancy Stevens 
and the Illinois Shakespeare 
Festival, this annual event is held 
in June and honors the memory 
of John Stevens, a past President 
of the Illinois Shakespeare 
Festival Society and long-time 
Festival supporter. 
The John Stevens Equity Actors 
Tom Quinn (2006) 
Eddie Collins (2007) 
Information on funding an 
Equity Actor for the Festival can 
be obtained by calling Don 
LaCasse at 309-438-8783. 
ILLINOIS SHAKESPEARE 
FESTIVAL SOCIETY 
BOARD OF DIRECTORS: 
Jerry Ringer, President 
Nancy Stevens, Secretary 
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Illinois State University 
President Al Bowman 
Provost John Presley 
The University Advancement Staff 
Rebecca Landau, Executive Director, Ewing Properties 
Roger Harris, Resident Mgr., Ewing Cultural Center 
Grounds & Facilities Management Staff 
Printing Services 
Parking Services 
College of Fine Arts 
James Major, Acting Dean, College ofFine Arts 
Lon Gordon, Dean, College of Fme Arts 
John Walker, Associate Dean 
Pete Guither, Assistant to the Dean 
Tony Crowley, Director, School of Art 
Steve Parsons, Interim Director, School of Music 
Don LaCasse, Director, School of Theatre 
Shari Zeck, Director, Arts Technology Program/ 
Office of Research in Arts Technology 
Barry Blindennan, Director, University Galleries 
Brandon Burling, General Manager, Center for the 
Perfonning Arts 
College ofFine Arts Staff: 
Lin Hinds, Kathryn Anderson, Peggy DeHaven 
School of Theatre Staff 
Nancy Eller, Linda Calhoun, Amy Coon 
JULY 2 • 7 P.M. 
33rd Illinois Volunteer Regiment Band 
JULY 9 • 7 P.M. 
An Evening of Chamber Music 
JULY 16 • 7 P.M. 
10th Annual Jazz Festival 
JULY 23 • 7 P.M. 
The Dorlans 
JULY 30 • 7 P.M. 
Singing Under the Stars 
All concerts are free and take place on the east 
side of Cook Hall (the "castle") on the Quad. 
In the event of Inclement weather, concerts will 
be moved to the concert hall In the Center for the 
Performing Arts. The building Is located on the 
southeast corner of the Quad next to Williams Hall. 
Listen to radio stations WGLT (89.1 FM), WBNQ 
(101.5 FM), or WJBC (1230 AM) after 5 p.m. on 
concert days for announcements of site changes. 
If you need special accommodations to fully 
participate In these events, please contact Angelo 
Favls, School of Music, at (309) 438· 7631. Please 
allow sufficient time to arrange the accommodations. 
www.IllinoisState.edu 
www.IllinoisState.edu/finearts 
EWING CULTURAL CENTER 
For information about Ewing Manor, 
visit their web site at 
www.ewingmanor.ilstu.edu 
or call 309-829-6333 
Special Thanks 
Jane Fulton 
Gigi Miles 
Julie Paska 
Nancy Stevens 
Jobie Tick 
The Smoker's Choice 
1212 N. Towanda Ave., Bloomington 
"Winter's Tale" Event Sponsors 
Bremer Jewelry, 
AirTran Airways, 
Illinois State University College of Fine Arts 
Biaggi 's Ristorante Italiano, 
NV Ultra Lounge, 
Chicago Shakespeare on Navy Pier, 
Linda Bowman, Jerry Bratcher, Philip Cade, 
Dottie Englis, Pete Guither, Rick Kentzler 
Dr. Robert Horenkamp, Greg Koos, 
Chery Lambert, Stephen & Sarah Pilcher, 
Richard Runner, Nancy Stevens, Alec Wild 
John Stevens Golf Outing Sponsors 
Aubrey Financial Services, 
Bloomington High Class of 1971, 
Cowhey, Gudmundson, Leder, Ltd. 
Drake Zimmerman, Dr. Jerry Ringer, 
First Edition Hair and Beauty Salon, 
Illini Football Tailgaters, 
Illinois CardioVascular & Thoracic Surgery, Ltd. 
Phi Delta Fraternity Brothers-University of Illinois 
Prudential Snyder Realty 
Vitesse Cycle Shop/Often Running 
BLOOMINGTON 
HOT EL AND CONFERENCE CENTER 
W hoose Elegance. 
ca5hoose the Chateau. 
160 I Jumer Drive 
(309) 662-2020 
(866) 690-4006 
www.chateauhotel.biz 
• Newly Renovated Rooms 
• Restaurant & Lounge On Premises 
• Meeting Space For Up To 500 
• Two Elegant Wedding Reception 
Locations 
• Off Site Catering Service Available 
• Indoor Pool, Whirlpool & Fitness 
Center 
• Complimentary Shuttle To Airport 
• In-Room Movies On Demand 
• Near Shopping, Dining and 
Entertainment 
• Sunday Brunch 
Managed by Platinum Hospitality Group. 
£,.spre.s.s11 ,:Per!ectitm.s 
,tn,{. }5,1tker't Z::,ditJli.t.S 
Coffee Hound Normal • 205 W. North St. 
Coffee Hound Bloomington • 407 N. Main St. 
www.coffeehound.net 
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IT'S OUTDOOR THEATRE! 
(Rain Policy) 
The Festival performs through light showers. 
Should any outdoor performance be rained out 
before the first intermission, patrons may 
exchange their tickets for another performance 
within two business days. )fa performance is 
stopped after the first intermission, the evening 
will be considered complete and no ticket 
exchanges will be possible. 
CONTACTING THE FESTIVAL 
Illinois Shakespeare Festival• Campus Box 5700 
Normal, IL 61790-5700 • www.thefestival.org 
Box Office ... . ... . ...... . __ .309/438-2535 
Ewing Box Office .. . . .. ... . ... 309/828-9814 
Group Sales ........ . ... ... . .309/438-2535 
Management Office . ... .... .. .309/438-8974 
Fax . ...... . .. .... . . .. . . . .. .309/438-5806 
Costume Donations ..... . . .... 309/438-5150 
Shakespeare Society . .. ........ 309/438-8974 
email ........... . .. . .. _ ... shake@ilstu.edu 
RESTROOMS 
Restrooms are located by the South theatre entrance. 
Handicapped fac,hties are available. 
Box OFFICE 
Center for the Performing Arts Box Office 3091438-2535 
(corner of School & Beaufort Streets in Normal) 
Campus Box 5700 • Normal, IL 61790-5700 
Open 12:00-5:00 seven days a week 
Ewing Box Office 3091828-9814 
(Ewing Courtyard) 
Open 6:30 through intermission 
FESTIVAL POLICIES 
• Cameras and recording devices of any kind are not 
allowed in the theatre. 
• Glass bottles, coolers, and picnic baskets are not 
allowed in the theatre. Non-alcohohc dnnks not in 
glass containers are allowed, as well as snack items. 
• Patrons must refrain from walking on the stage at all 
times. 
• Latecomers will not be seated until a suitable break in 
the play's action at the discretion of the House 
Manager and only in seats chosen by the House 
Manager. 
• Smoking is not allowed in the theatre. 
• Please turn off watch alarms, beepers, pagers, and cell 
phones. If you need to be reached for an emergency, 
the House Manager will assist you. 
• For emergency contact, babysitters call 309/828- 9814. 
Please make sure the babysitter knows your seat 
location. 
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Folio design, editing, and layout, and 
Festival photography by Pete Guither. 
Assistant to the Dean. College of Fine Arts. 
Festival Facts 
1978 • ILLINOIS SHAKESPEARE FESTIVAL• 2007 
Cal Pritner, Artistic Director 
1978 -As You like It, Macbetl, , 7il'elftl, Nigl,t 
1979-Hamlet, King Hemy IV part/, Tl,e Tami11gof1/,e 
Sl,rew 
1980 - Tl,e Meny Hfres ofJVi11dso1; A Midsummer 
Nigl,t 's Dream, Romeo and Juliet 
1981 - Tl,e Comedy of Errors, Julius Caesa,; Tl,e 
JVinter 's Tale 
1982 - King Hem)' IV part II. love's labour 's l ost, 
Otl,ello 
1983 -Macbetl,, Mucl, AdoAbout Notl,ing, Tl, e Tiro 
Gentlemen of Verona 
1984 - Pericles, The Mercl,ant of Venice, The Taming of 
tl,eSl,rew 
1985 - Cymbeline, King lea,; A Midsummer Nigl,t 's 
Dream 
1986 -As You Like It, Hamiel, Tl,e Tempes/ 
1987 - Measure for Measure, Romeo and Juliet. 7ii•e/ftl, 
Night 
1988 -All's Well That Ends Hell, Tl,e Comedy ofErmrs, 
Ricl,ard III 
1989 - Hemy V. The MenJ• IVives ofJVindso1; SJ,e Stoops 
to Conquer by Oliver Goldsmith 
1990-Julius Caesar. Much Ado About Notl,ing, The 
Rivals by Richard Brinsley Sheridan 
John Sipes, Artistic Director 
1991 -Antony and Cleopatra, Otl,el/o, The Taming of the 
Sl,rew 
1992 - Macbetl,, As You Like It, Tl,e JVinter 's Tale 
1993 - Ricl,ard II, Pericles, A Midsummer Nigl,t 's Dream 
1994 - Romeo and Julie1, 7im Ge,u/emen of Verona, 
Henry /Vpt 1 
1995 - Cymbeline, HemJ• JV part 2, Tl,e Comedy of 
Envrs 
Calvin MacLean,Artistic Director 
1996 - 7ii•e/ftl, Night, Tl,e Tempest, The Triumph of love 
by Marivaux 
1997 - Hamlet. All's Jl ell That Ends Well, Rosencranl: & 
G11i/denstern are Dead by Tom Stoppard 
1998-MuchAdoAbollt Nothing, Measure for Measure, 
Tl,e Falcon's Pitch adapted by Jeffrey Sweet 
1999 - The Merry Wives ofJVindso,; Richard III, IVild 
Oats by John O'Keeffe 
2000 - Taming of the Shre11; King Jol,n, The Three 
Musketeers by Eberle Thomas & Barbara Redmond 
2001 - lo1•e 's labours Lost, Othello, Coriolanus 
2002 -A Midsummer Night's Dream, Romeo and Juliet, 
The Merchant of Venice 
2003 - King lea,; As You like lt, The Knight of the 
Burning Pestle by Francis Beaumont & John Fletcher 
2004 - The 7il'O Gentlemen of Verona, Cyrano de 
Bergerac by Edmund Rostand, Hamlel 
2005 - Macbeth, 7il'e/fth Nigl,t, Henry VIII 
2006 - The Comedy of Errors, Pericles, Julius Caesar 
Alec Wild, Artistic Director 
2007 - Mucl, Ado About Notl,ing. Henry V. loves 
labour's lost 
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TlJis summer, get a sneal, pech of the ne11J ... 
Genevieve Green Gardens 
"How poor are they that have not patience!" 
-Othello by William Shakespeare 
We're sorry. We really are. We made a mess. But 
this fall it's all going to be cleaned up. And out 
of this mess will sprout a dazzling array of lush 
gardens covering six acres-the Genevieve Green 
Gardens at Ewing Cultural Center, which will be 
a natural treasure for the Bloomington-Normal 
community. 
The gardens- under construction or 
planned-are a grouping of "neighborhoods," 
each with a distinctive character: Compass 
Garden, Formal Plaza, South Lawn, Woodland 
Garden, Rock Garden, Moriyama Japanese 
Garden, Council Ring, Great Lawn, Arts and 
Crafts Border Garden, and the Theatre Path. 
The gardens, funded by a bequest to 
the Illinois State University Foundation and 
constructed as part of Illinois State University's 
150th anniversary celebration, honor the late 
Genevieve Green, a figure on the local music 
scene who had a profound love of flowers and 
nature. 
We invite you to watch these beautiful 
gardens take shape as you enjoy another 
spectacular season of the acclaimed Illinois 
Shakespeare Festival. And, when you return to 
the festival next year, you'll be able to enjoy two 
enticing beauties: the theatrical productions on 
stage and the natural beauty of the Genevieve 
Green Gardens at Ewing Cultural Center. 
For more information, please visit 
www.GenevieveGreenGardens.ilstu.edu or 
www.EwingManor.ilstu.edu on the Web. 
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